La j . re : me " a re 
rt, H ; } nes 
Lip eis AN 

Pot 
ie 

{ 
19 
| 
4 
S34, 


F | 


a 3 
CHARLTON 75¢ DECEMBER 1976 i * é 
- # 
& 


[i Z\ \ epe 00045 
, aD 
; | } 


™ 4 , dis 
PUBLICATIONS 


FAMESEORTUNETS 
A FABULOUS FURY 


IBEATLE BSODIES .. 
ROCKgON ROTOGR AVUR ERE 


- ‘A ail ; Py, 
RE-STWDYPHEIR BODIES ) | | 

Be a A ' 

5 =f - TN 


ales - 


ffSA ROBINSON'S TOUR REBORITE 


2 gf 


’ 


TEN GALLON TOUR 
.A ZOO STORY 


SLICK FIRE FROM “SRiiEIREw 


RARE INTERVIEW 
WITH GRAM'S ANGEL 


5] 


iJ \Y 


A’NATURAL VILLAIN 


: \ ] 
ROXY'S TRIAL SERARATION 


VR. 


~ 


Vii 


= 
qt 


= 


= 
= 


2246"0004 


22 T05 hOO0 


Pe? TOS hOOO 
e2tT0S5hOO0 


22TOS hOOO} 


a 
2 


Invisible electronic beam projects 
the correct time on your ceiling in 
big, easy to read 3 inch numbers. 


@ INVISIBLE BEAM HAS NO GLARE TO KEEP YOU AWAKE 


@ CORRECT TIME IS PROJECTED CONTINUOUSLY 
OW CEILING-OR CAN BE SWITCHED OFF 


© SOFTLY LIGHTED DIAL FACE ALSO SHOWS 
CORRECT TIME IN CONVENTIONAL MANNER 


@ PLEASANT BUT FIRM ALARM BUZZER : 
@ MADE IN U.S.A—-FULL ONE YEAR FACTORY WARRANTY 


See the time at a glance—from anywhere in the room—even in the dark! 


At last someone has invented an alarm clock that clearly 
shows the time in the dark—WITH NO NIGHT-LIGHT GLARE 
TO KEEP YOU AWAKE! The latest word in modern timepieces, 
this new electronic alarm clock magically projects the correct 
time on your ceiling in big, easy to read, 3 inch digital 
numerals. Allows you to see the time in the dark from any- 
where in the room, with just a glance at the ceiling. Time 
projector feature will run continuously, or you can switch it 
off if you prefer and tell the time from the conventional 
softly lighted dial face. Wakes you up with a firm but gentle 
alarm. No batteries, just plug it into any AC outlet. Full one 
year factory warranty. U.L. approved. Measures 3” deep X 6” 


wide X 6%” high. 
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: ELECTRONICS INTERNATIONAL Dept. CHD—18 
i 210 South Desplaines Street, Chicago, Ill. 60606 I 
Gentlemen: Please rush on money-back guarantee Electronic — I 
I Ceiling Projector Clocks at $19.95 each, plus $2.00 postage and handling. | 
I (DL. residents add 5% Sales Tax) | 
| have enclosed $________ [] Send C.0.D. | enclose $2 deposit. | 
Name I 
i Address I 
Fae I 
Poy eee Pe Shs eeee Cate Zip I 
! OO Master Charge (1) BankAmericard Stemne. H 

Acct. No. d HARGE 
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I (Find above your name) XSignature % 1 
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No one stands still listening to AWB. 
Not even AWB. » 


From their first aloum, The So, It's NO Surprise now, 
Average White Band played that their new album ‘‘Soul 
with the kind of funk, styleand Searching’ has everybody 
excitement, few groups dancing once more. In fact, 
achieve in a lifetime. There when AWB plays, it’s hard for 
were awards, criticalacclaim | eventhem to stay in one place. 
was practically unanimous, Just ask the photographer 
and above all, the people who tried to get their picture 
loved them. for the cover of ‘‘Soul Searching.”’ 


ZAG) Average White Band “Soul Searching” 
Produced by Arif Mardin On Atlantic Records and Tapes 


FACTORY 
DIRECT 


35% To 55% 
'DISCOUNT 


Big Factory Direct Savings on 
PROFESSIONAL 4, 8 & 12 Ch 
‘P.A. Systems, Power Amps, 
Monitors, P.A. Horns, 12 Ch 
Stereo Consoles, Altec Lans- 
ing Speakers, Folded Horn 
Bass Amps and Guitar Amps. 
Also, a complete line of 
Guitars — Bass, Solid Body, 
Acoustic, Double Necks, 
and Steels, Parts, Etc. 

FREE CATALOG 

CARVIN CO. 


1155 Industrial, Dept. HP-4 
Escondido, Cal. 92025 


Is what you get when you read our informative, 
factual booklet on records,-songs, publishing, 
recording. Write for FREE information. 


MUSIC WORLD, Box 103, Sharon, Mass. 02067 


=-\ BE A SONG WRITER! 


"eo oH 
we — New talent needed all the time! Get 
7 M\ into big-money career writing 
i. —_ , Rock-’n-Roll, country, Western, 
: merge love, soul and sacred songs! 
Amazing COMPOSAGRAPH Method 
i hae you setting your own SONG POEMS 
to music even if you don’t know a note! How to copyright 
your songs and make your own Records. Where to send 
and sell your songs! Learn at home through quick, low- 
cost training. Hurry! Send for FREE details today! 


SONG STUDIOS, Dept.803 K Rockport, Mass. 01966 


30°TO 60% 
pete 


SAVE! Any NAME BRAND 
guitar, amp, or drum set. 30% 
(or up to 60% discount) on all 
MW brands. Also Pedal Steels, BANJOS, 
¥ \and Dobros. FREE Catalog. WRITE 


wr 


Warehouse Music Dept H56 
P.O. Box 11449 
Fort Worth, Texas 76109 


Beatle-ists 


* the latest on the lads * 


Read The Mess. Join FOB 
news - photos - tour info - interviews 
6 fantastic issues. Yearly subscription $5 
4505 Beard South — Mpls. Mn. 55410 


How to WRITE SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
recorded; How to sell and promote them. Secrets and 
methods used by professionals. Information FREE. 


Ace Publishing, Box 64-H, Boston, Mass.02101 


TAR 7 DAYS 


OR MONEY BACK 


Thanks to Ed Sale’s amazing Secret System, 
you can play a lovely song the first day, 
uny song by ear or note in 7 days. In this 
SPECIAL INTRODUCTORY OFFER 
you get all this: 66-page Instruction 
Book, 52 photos, 87 chord and finger 
placing charts, 110 songs (words and 
music), chord finder of all popular 
chords. Special Guitarist’s Book of 
. Knowledge, and extra 
wee bonus: special wallet- 
® size tuning device for 
tuning anv guitar by ear. 
Total Value $9 00 $398 
»NOW ALL FOR ONLY 

Send no money, Just send name and address. On delivery 
pay postman $3.98 plus C.0.D. postage. Or send $3.98 
plus 50¢ shipping and handling charges with order to save 
C.0.D. costs. (No C.0.D. outside Continental U.S.A.) 

Satisfaction Guaranteed or Money B 


ED SALE, Studio 113-11 Avon By the Sea, N.J.07717 
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The secret of teaching yourself music 


It’s just organized common sense, says this 75-year-old 
home-study school. Their step-by-step word-and-picture 
instructions take the mystery out of learning to play the piano, 


the guitar, or the spinet organ. 


It may seem odd at first—the idea of 
teaching yourself music. You might think 
you need a private teacher at $4 to $10 an 
hour to stand beside you and explain every- 
thing you should do—and tell you when 
you've made a mistake. 


But surprising as it seems, you need 
no such thing. Thousands of people just 
like you have taught themselves to play 
with the U.S. School of Music courses. By 
mail. And you can too. 


The secret lies in the step-by-step way 
our lessons teach you. Starting from 
scratch, they show you with simple words 
and pictures exactly what to do. You learn 
to play correctly—by note, from sheet 
music. Without gimmicks. 


But how do you know you're doing it 
right? Easy. A lot of the tunes you'll prac- 
tice first are simple songs you’ve heard 
before. And since you already know how 
they’re supposed to sound, you can tell 
right away when you've “got them right.” 


By the time you go on to more advanced 
pieces, you'll be able to tell if your notes 
and timing are right, even without ever 
having heard the songs before. Sooner 
than you might think possible, you’ll be 
able to play different kinds of music: bal- 
lads, old favorites, show tunes, or hymns. 


Convenient and Economical 


You learn in your spare time, in the pri- 
vacy and convenience of your own home. 


There’s no one standing over you to make 
you nervous. And because you teach your- 
self, you set your own pace. 


And you’ll be delighted to discover how 
economical it is. The cost comes to less 
than you’d have to pay a private teacher. 


There Are So Many Rewards 


How effective are the lessons? Ask Jeffrey 
Livingston of York, Pa. “I thought the 
organ course was excellent,” he writes. “I 
knew almost nothing about playing an in- 
strument before I enrolled. Now I can 
play not only the organ, but the piano too. 
My new music ability has enabled me to 
play at churches and small conventions. 
I am even considering making music my 
career.” 


Another recent graduate, Cecelia Fee- 
ney of Vineland, N.J. reports: “It’s like a 
dream come true. Knowing how to play 
the piano and read music has given me 
new self-confidence.” 


Mail Coupon Today 

If you’d like to learn more about this con- 
venient, pleasant way to teach yourself 
music, send for our free booklet ““Be Your 
Own Music Teacher.’”’ With it, we'll in- 
clude a free ‘“‘Note-Finder.” 


There’s no obligation. Just mail the cou- 
pon today to U.S. SCHOOL OF MUSIC. 
A Home Study School Since 1898. 


U.S. School of Music, 
“Home Study School Since 1898.’’ 
Studio 12—603 
417 South Dearborn Street, 
Chicago, Illinois 60605 
I’m interested in learning the secret of teaching 
myself to play the instrument checked below. 
Please send me, FREE, illustrated booklet. (Free 
“‘Note-Finder” included with Piano or Guitar 
booklet.) I am under no obligation. 

CJ Piano [|] Guitar (pick style) 

] Spinet Organ (2 keyboards) 
Mr. 


Mrs. 


Miss Age 


Address 


City 
State Zip 


Rollermania 


Dear Hit Parader, 

Are your articles on the Bay City 
Rollers supposed to be funny? I 
think that they’re disgusting. What 
gives you any right making them 
look like fools in your “low” ar- 
ticles. I happen to love the Rollers. 
Sixteen-year olds can love them 


foo... .Noteonigee 1 EEN Y 
BOPPERS” as you call their 
followers. Do you find your 


remarks on the new_- group 
amusing?! Why, just tell me why 
you are doing it? I think they have 
enough problems without a 
magazine or magazines on their 
backs making them look like 
babies. I think the people who write 
this crap are the babies. Leave them 
alone!!! 


Lauren Jacey 
Chatham, New Jersey 


Dear Lauren - Despite your 
attempts to be funny, the Rollers 
don’t seem to be having any 
problems at all. So lots more fans 
must agree with you, (Ed.) 


Praise, etc. 


Dear Hit Parader, 

I have just finished reading your 
September issue, and it is definitely 
thumbs up for this one. The inter- 
view with Aerosmith was hectically 
amusing, and the interview with 
Mick Jagger was downright funny. 
Seems to me his image was always 
somewhere between David Bowie 
and Quasimodo (spelled correc- 
tly?), but I know better. I have 
always thought that Mick Jagger 
has one of the best senses of humor 
in rock and roll, now I know I’m 
right. That is probably what keeps 
him sane, not taking the whole biz 
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seriously. Of course, it’s all well and 
good if a song or Ip puts outa really 
worthwhile message or thought, 
but for Pete’s sake! It should never 
get all heavy. That drags you out 
and down and besides, rock and roll 
is all based on pure hysteria 
anyway. 

As for David Bowie — the article 
was very well done, Ms. Robinson 
(or daughter, no one’s going to call 
me a sexist!). I’m beginning to think 
that Bowie isn’t facetious at all. He’s 
just told the truth so purely for so 
long, that nobody believes him 
anymore. God forbid. Well, I have 
to trot now. One suggestion (could 
one more make any difference?). 
Why don’t you let Lou Reed write 
an article on himself and have 
Lester Bangs annotate it? No, come 
to think of it, if you gave Lou a 
couple of pages he’d want the whole 
magazine. So much for initiative!!! 


Take care, 
Leah McCoy 
Tulsa, Oklahoma 


Dear Leah, Thanks. Good to know 
someone's getting the point. (L.R.) 


Gabriel Sans Genesis 


Dear Editor, 
Since Peter Gabriel left Genesis I 
suppose the band has been doing 
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reasonably well, but without the 
stage shows and their effects. 
Could you please tell me what M. 


Gabriel is doing, what he is plan- 


ning for the future? (I heard he’s go- 
ing to write, produce & direct a 
movie — if so, what?) 

Being a true admirer I wonder 
what the entertainment scene is go- 
ing to do minus the genius of Peter 
Gabriel. 


K. Emerson 
(no not Keith) 
Ontario, Canada 


Dear K., Peter at this moment is 
recording a solo album in Toronto 
with producer Bob Ezrin. Yes, he 
will go out on tour this year. As for 
what kind of show he'll do, stay 
tuned. (Ed.) 


Dear Hit Parader, 

I am writing about the Aerosmith 
article in the Sept. ’76 issue. Now 
I’m not putting down Aerosmith or 
Steven Tyler or anything but lama 
KISS fan and I really think they are 
the greatest, along with Peter 
Frampton and Led Zep, and I want 
to correct the article. Kiss is great 
with or without makeup, right 
KISS fans? Well, as we all know 
(except Steven Tyler) that Ace 
Frehley plays lead guitar not 
rhythm guitar. And also we know 
that Paul Stanley is the one with the 
star on his face, not Gene Simmons. 


They are all great. So [’m not put-— : 
ting Aerosmith down or Steven — 


Tyler (lead vocals) because they are 
great too. And I can’t wait until I see 
that Aerosmith concert. 


Signed, ’ 
The KISS fan, 
Houston, Texas 


Dear Kiss fan — Oh no. Not 


another Grand Funk vs. Stones — 


again? (Ed.) 
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“Viva! Roxy Music” is the indelible 
sound of Roxy Music Live. It’s an 
exciting way to put Roxy in your head. 


“Viva! Roxy Music” Live! 
On Atco Records and Tapes. 


Produced by Chris Thomas for E.G. Records Ltd. 
© 1976 Atlantic Recording Corp. J AWorner Communications Co. ATCO) 


oA Rare Interview 
by Jim Girard 


Se tae 


People wonder why Em- 
mylou Harris doesn't do inter- — 
views anymore. Well, she just 
doesn't have the energy; | sup- 
pose that’s it in a nutshell. 

Oh, it isn’t that she doesn’t 
care about HER music or HER 
career. Not at all. Rather, it’s 
Gram Parsons, her mentor 
and guiding light who has 
since passed away, and HIS 
career that she'd rather not 
discuss. 
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It’s true that Emmylou has said 
numerous times (in print) that her goal is 
to further the scope and vision of Par- 
son’s music. Yet, every time that she has 
opened up to a journalist about the 
memory of Gram Parsons, the resulting 
piece tends to read like a maudlin soap 
opera instead ofa reflective tribute to GP. 
That must get frustrating for Emmylou. 
It’s certainly true that she is, and always 
has been, openly emotional and fallibly 
insecure regarding her apprenticeship 
with the now legendary founder of The 
Flying Burrito Bros. Honesty is always 
the best policy, but as Emmy and Gram 
sang on Parsons’ last album, 
GRIEVOUS ANGEL, “Ooh, Love 
Hurts.” Indeed it does; any kind of love. 

It seems that many of the people in- 
volved with the late Gram Parsons have 
decided to cease commenting on GP and 
let the music speak for itself. “It’s true,” 
says Eddie Tickner, Emmylou’s manager 
and manager of the late Parsons as well, 
“Emmy is just talked out; she’s nothing 
more to say. We did an_ in-store 
promotion for her album the other day 
and she told me that she could do that 
because she didn’t have to talk about 
anything serious. Other than that...” 

Tickner himself has been relatively 
tight lipped about his relations with Par- 
sons, the “drug abuse” death scandal or 
the burning of Parsons’ body by Parsons’ 
friend and road manager Phil Kaufman. 
Kaufman himself now resides in England, 
making further details about Parsons’ life 
hard to acquire. 

The main reason, I feel, for the secrecy 
and lack of talk about Parsons at present 
is out of respect for Emmylou. To know 
her is to love her; the music tells its own 
story. Emmylou’s second album, ELITE 
HOTEL, consists of three Gram Parsons’ 
songs: ‘Sin City” and “Wheels” 
(originally done on The Burritos debut 
album, THE GUILDED PALACE OF 
SIN) plus one song from GRIEVOUS 
ANGEL, a song she sang with Parsons 
called “Ooh Las Vegas.” Her first album, 
PIECES OF THE SKY, contained no 
Parsons songs, but maintained the high 
standard and same feel of both the GP 
and GRIEVOUS ANGEL albums (his 
only two solo efforts; both done with Em- 
mylou on duets). 

* *k * 


Emmylou once told me: “A lot of 
people are expecting me to continue, 
leaving off where either Gram and I left 
off or where Gram left off, and that’s im- 
possible.” This was before she decided to 
not grant interviews. The truth and logic 
of her statement was, at the time, quite 
compelling. However, Emmylou cer- 
tainly has continued where Gram left off; 
the very nature of her music is a direct 
continuation of her work with Parsons. 

In that same interview, | found Em- 
mylou to be quite helpless in shielding 
herself from Parsons memory. Yet, his 
name came up even when general ques- 
tions about her music came up. 

“Songs I'm doing now — like a lot of 
songs I’ve recorded — were songs that 


(continued on page 60) 


Bbeodsht i won't ewan 
play with Roxy again.’ 


by Lisa Robinson 


He was freshly tanned, shirt un- ©. 
buttoned and tie loosened; she was 
radiant in salmon pink suit and gold ». 
Zapata sandals. Bryan Ferry and Gerry 
Hall had just jetted back to London from 
Sardinia, and prior to dining ala San «~. 
Lorenzo, he’ brought me up to date as we - 
sipped champagne in his immaculate 

: meal white, tastefully - not corny - deco house. 
“lve always wanted to do + “Bryan Ferry goes solo ... with a 
-@ proper sole tour in vengeance,” he laughed. 

. America...” What? “Well, allright, the facts. I’ve 
done a single, and fqur other tracks as 
well. gf heyill ‘be coming out'this summer ” 


r 1 
‘ ® { Vv d o 


np) 


\ 


ry 


as an EP. It works out perfectly,” ex- 
plained Bryan, “because I’ve done five 
songs written by other people.” 

“J didn’t want to do another album of 
other people’s songs, and since there was 
no need to do another Roxy album this 
year — we have the live album coming 
out, — all my songs which in the past 
would have gone onto a Roxy album will 
now go on my own solo album.” 

At last. The admission. The group is 
breaking up, then? “No ... no ... there 
haven’t been any domestic blowups, or 
anything like that. It’s just that this year 
everyone is consolidating their own solo 
efforts. Everybody in Roxy Music, and,” 
he added emphatically, “I’m well behind 
on mine. In the past I’ve always kept them 
both going, but due to alot of tour work 
in America, the Roxy thing moved faster, 
and the solo thing didn’t.” 

It it obvious that Bryan is - shall we say 
- more concerned with his solo “thing”. I 
venture that in fact, hasn’t this really been 
his primary interest all along, wasn’t this 
“break” from Roxy to “concentrate on 
the solo thing” planned? “No, no,” he 
laughed, “don’t over-Svengali me.” 

But Bryan - this whole Machiavellian 
side of your personality is one of the most 
interesting things about you, why insist 
on playing it down ... “Well,” he says 
hesitantly, “we’re not really breaking up. 
It’s just a sort of rest period. Look, if I was 
to wait to record my songs with Roxy, it 
would be a year, and I don’t want to do 
that.” 

Bryan added that musicians on his solo 
record would include John Whetton 
(“Esquire,” he smiled), Chris Spedding, 
Paul Thompson, and Chris Mercer, tenor 
sax. “It sounds so strong, that quartet ... 
with me on piano,” Bryan added ... “I’ve 
been working with them on and off again 
for two years, The new thing, of course, is 
Spedding, who is so great.” 

Well - we’re not breaking up, we just 
have these solo projects, it sounds a bit 
too easy. Like, let’s see how the solo thing 
does, and if it doesn’t take off as one 
would like, then we’ll get together for a 
big reunion in a year? “I'd say next year... 
maybe. Look, ever since I did those three 
dates, which was the shortest tour in his- 
tory, those three solo concerts in 
December, 1974...” AHA, Royal Albert 
Hall, which changed your life. We laugh. 
“Yes, when Life Really Took On A New 
Meaning for me,” Bryan concedes, “I’ve 
wanted to doa proper tour. Streamlined. 
“Well, how could you do it in America 
without the same kind of solo success that 
you’ve had in England? “Oh, we’ll have a 
hit record in America, I’m sure. Any one 
of those five tracks would be a hit in 
America, unless there’s some 
skullduggery afoot.” 

“There will probably be a “Best of Roxy 

_ Music’ as well,” Bryan adds. You’re really 
milking this, aren’t you? Laughter. 


All right, Bryan. It’s been almost five - 


years, J know you laugh with your 
friends, and so much of your life has 
worked exactly as you must have fan- 
tasized it in Newcastle when you once 
read fan magazines and dreamed of Andy 
_ Warhol and / or Hollywood. Why not 
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admit that the aura you’ve created - the 
shy, hesitant, nervous mystique was in 
part contrived? And that you have been 
running this band and in essence con- 
trolling it...and, “Well look,” he answers, 
“I don’t want to stand up and say I’m a 
stinker...” 

Are you? 

“Do I think I am? No, not at all.” 

“It would be very premature of me to 
say that Roxy Music is finished,” says 
Bryan, seeming to want to make as much 
of a statement as possible and get back to 
discussing the solo career, “if the music I 
make with other people is stronger than 
the music I make with Roxy, then ob- 
viously I’m not going to play with that 
band again. But I really don’t know that. 
So I can’t make any wide sweeping 
statements that that kind band is finished, 
because this is just a rest period.” he 
emphasized. “And it’s more honest for me 
to say we'll have to see what happens.” 

Nevertheless, I press, do you feel that 
Roxy has become something that you 
hadn’t originally intended it to be? “Yeah 
... but it’s difficult. In practice, no. But 
some things I’ve read that the others have 
said haven’t sounded at all like a de- 
scription of what is happening.” Surely 
you’ve been misquoted? How can you 
believe everything you read? “Well, you 


Bryan Ferry goes solo .. 


can always tell ... I mean I’ve never been 
misquoted as badly as that. Of course, the 
other people in the band aren’t inter- 
viewed that well because they tend to be 
easy prey to anyone who wants to get to 
the band.” 

More champagne. An ITV color 
documentary on the Stones is going on 
the TV in the background, and we note 
how Ronnie Hood refers easily to the 
Stones in interview now as “we”, while 
Bill Wyman is saying “they”. There are 
dishes in the sink in Bryan’s kitchen, just 
about the only touch of disarray; the 
house - which has been extensively 
decorated since I’d been there last, is in 
impeccable taste. Just enough art deco 
ladies, ashtrays and lamps for it not to 

like a nostalgia boutique, just 
enough carefully framed posters, Warhol 
prints, Roxy LP covers, to express the 
interests of the one who resides there. 
And, the slightly incongruous addition of 
Gerry Hall’s bottles and bottles of 
vitamins and Perrier water. 

I still can’t get over the albums lined up 
at the side of the grand piano: show tunes, 
Cole Porter, Bobby Short, “The Sound of 
Music”, Bryan’s house often looks as if it 
had been carefully arranged in advance, 
an interviewer's dream. Yet I know that 
it’s just the way he lives. 
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. with a vengeance?? 
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“People should always taste what their dreams are.” 


We get back to our Serious Discussion, 
and I wonder if Roxy hadn’t gone over as 
well in America as Bryan had hoped. 
“Well the last tour of America went so 
well,” he says, “it was so professionally 
done. It felt very good to me, everywhere 
we played we had this amazing reaction. | 
think it was quite successful. I guess it 
could have been better if we had been 
booked into bigger places, but it wouldn’t 
have been realistic for us to be in those 
places.” 

“But I want to come over and doa solo 
tour, in the new year, of this album. I’ll 
probably do one in England or Europe or 
both, in December, and then go to the 
States after that.” 

“You know,” Bryan adds thoughtfully, 
“on that last American tour, there were 
no group rows. I imagine most bands 
have rows on tours, but this wasn’t like 
that at all.” Well, apart from “no rows”, 
was there any closeness? “Ummmm, there 
was on the last couple of tours that we 
did.” Aside from you and Paul? Really? 
“No, possibly not. But no kind of upfront 
bad feeling at all.” 

You describe this in negative terms; 
there was no bad feeling, there were no 
rows ... “But in all that time there has 
never been a real row,” he insists. “And, I 
don’t think-of the five years with Roxy as 
a negative period, because there have 
been five very good albums, six now with 
the live one. And very good tours, we’ve 
never had a bad concert with the excep- 
tion of the first one we did in America.” 

“It’s just nice to have a rest. On some 
nights you go to one restaurant for nights 
on end, then you just stay away and when 
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you come back you appreciate it more, 
you know?” Oh. Bryan roars (yes, he did) 
with laughter. “That’s: good, isn’t it?” 
Now that is going to be reported, I tell 
him, as he laughed wickedly. 

I wonder if the rest of the group is 
aware of this, or will they read this group 
decision here for the first time? “Well, I 
think Paul is going to South America for 
a couple of months, and Eddie is going off 
to work with Frank Zappa. And I 
wouldn’t dream of doing any more Roxy 
work this year without Eddie, I like Ed- 
die. Much more than the others do ... I 
understand him more. Whatever that 
means.” 

“] think that often he may have felt his 
talents weren’t exploited enough in the 
context of Roxy Music. I didn’t actually 
think that, and other people didn’t think 
that. | thought he was very ... subtly 
showcased. But I understood his frus- 
trations, because he is a very good player. 
Maybe this will be good for him, 
whatever happens. Whether he stays with 
Frank Zappa or not, I don’t know what 
he intends to do. He told me that it was 
always a dream of his to play with Frank 
Zappa. I mean fair enough, People 
should always taste what their dreams 
are.” 

“See, Roxy Music has never been as 
fixed a group as people imagine, that’s the 
thing,” Bryan says.” Oh Bryan .. you’ve 
been playing together as a group for five 
years... “Yes, but I’ve also had a very 
successful solo career,” he says pointedly. 

You’ve done more solo work. “They’ve 
done some solo albums ... which, ummm 
... didn’t do as well,” he trails off. “It’s just 


a very good point fora break. There is the 
live album coming out, which would be 
the main album this year from the group, 
and we didn’t want to flood it. The only 


other thing would have been for me to 


totally stop my solo career. I didn’t want — 


to do that, because I like playing with 
other people.” 


I mention that there have been other _ 


groups where there is one sort of focal 


i 


point, either a visual or a musical leader » 


... Zeppelin, and the Stones are good ex- 
amples, where there have never been so 
many rumors that the group is breaking 
up, or that one person really controls it as 
much as there have been about Roxy. 
“Well, I think it’s because I did a solo 
album, and people usually do solo 
albums ‘when they leave. Now it’s 
different, but at the time I did it, it was 
kind of unusual...” Oh well. “Hahahah...” 
he laughs, refusing to be trapped. 
“Look, actually it’s been..., musically 
it’s worked very well for me. Personality 
wise ... well, whenever we’ve worked 
together, it’s never been that bad.” 
Obviously Bryan feels possessive of the 
songs he writes, doesn’t want to share 
them with Roxy. “I'd like to try to do 
them on my own albums,” he concedes. “I 
don’t know if they'll sound different than 
they would on a Roxy album. I hate to 
sound vague, but it could sound alot 
different. Obviously you’re always trying 
to break off in new directions with every 
album, to a certain extent. Each album 
has had a different feel. If you took some 
tracks from one album and compared 
them to another album, people might 
wonder if it is the same band. Except for 
the voice, maybe, they’d recognize...” 
About performing, the whole ap- 
proach has always been rather visual ... 
“Considered,” Bryan offers. Studied?, I 
ask. “I prefer considered,” he says. “But 


the people I’m working withare very sim- . 


patico, and they’re very strong musically, 
which is what counts most.” What about 
being ripped off, do you feel you were 
ahead of the times, or in touch with things 


before others ... “Yes, I have been. That’s 


very natural, though. If you’re going to 
do something that’s a bit unusual, there 
will be people who will come after you 
and capitalize on that. They don’t in the 
long run, but they do initially.” 

“I have an audience here,” Bryan con- 
tinued, “I know I have an audience in 
America as well just from the people I 
talked to on the last tour. Shall I tell you 
when I really figured out that it was going 
to happen in America? When I was in the 
Carlyle Hotel, in the elevator. And the 
elevator boy wears these white gloves and 
everything, and he had his hair sort of 


creamed back. He kept looking at me for 


the few days I was there, and in the end he 
asked someone else, ‘is that Bryan Fer- 
ry?, and he said, ‘oh, I’ve got all his 
albums.’ And he was amazed, To me that 


seemed very positive. I don’t know,” he — 


mumbles, “maybe it’s too trite...but if an 
elevator boy ... 1 mean New Yorkis sucha 
hard place...” 


Without getting overly into Bowie — 


(laughter, more champagne ... lam, dear 


(continued on page 62) aa 
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__, Here's what they're 
‘saying about Andy Pratt's 
new album B ANDY PRATT 


° RESOLUTION 
Resolution: a 


freemen 


oo eon 
Produced by Arif Mardin 


“Not even the most die-hard antirock fanatic could call these mel- 
odies boring or clichéd... 

By reviving the dream of rock as art and then reinventing it, Pratt 
has forever changed the face of rock.’ Rolling Stone 


“it’s what Pratt has to say, and his ability to convey it convincingly 
without ever becoming corny, cloying or sentimental, that make Resolution so 
powerful and such an unusual achievement.’ The Boston Phoenix 


“Resolution is a triumph of sheer melody. It has moments of tonal 
glory everywhere...and more hooks than a rock climbing expedition. I haven't 
enjoyed anything this commercial or this torchy in years...’ Crawdaddy 


Andy Pratt.“Resolution.” 
On Nemperor Records and ‘Tapes 


Distributed by Atlantic Records 
iin 


Except for a couple wildly 
successful concerts the Patti Smith 
Group spent the summer at the 
Record Plant in New York City 
where they recorded their second 
album with the aid of producer Jack 
Douglas. “Our last album had all 


the heart and soul,” Patti said, “but 
technically it wasn’t right.” She feels 
that Douglas who has produced 
Aerosmith’s chart busting Ips will 
make the _ difference. “Jack’s 
technically brilliant, but he’s also 
into other things that people don’t 
know about. We want to help him 
show his different levels, and he’ll 
get us a good sound. We'll have the 
same artistic freedom we did with 
John, but we want it to sound 
better. 

“When kids have tousand dollar 
stereo sets it’s a drag if they can’t 
hear the album properly.” Songs on 
the album at press time include 
“Pissin’ In The River” and “Ain’t It 


“You want action? 

“I said, do you want action? 
“Well — that’s — just — what — 
you're — gonna — get!” 

So sing Starz on their debut Ip. 
It’s a song called “Boys In Action” 
that might just as well describe the 
effort being made to launch the 
band. In the background are Kiss’s 
management team and Aerosmith 
and Patti Smith’s producer Jack 
Douglas plus Capitol Records. But 
while there is a strong push behind 
Starz, there is as yet an absence of 
hype. The reason for this is that like 
Kiss, Starz are being brought to the 
rock audience direct and not depen- 
ding on rock radio or magazines to 
advertise their presence. 

Starz is already a seasoned band, 
in fact. They were out with Peter 
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Frampton, 


Strange” both of which the band 
has performed during this past year; 
“Radio Ethiopia” about which Patti 
says, “Lenny and I have been: 
working on that for about six 
months, it’s like manic MCS 
music”; and “Poppies” which is 
“About how they’re killing all the 
poppies, burning down the poppie 
fields, I hate that.” — - 

The dominant tune on the Ip is 
“Radio Ethiopia.” “People don’t 
realize that my love affair with 
Ethiopia goes back to the fact that 
Rimbaud was the first white man to 
go there,” said Patti, “in addition to 
all the Rastafarian stuff I’ve always 
wanted to go there to finish up a 
book on Rimbaud.” 

Patti added that she doesn’t plan 
to add any more members to her 
band; “I don’t want it to get bigger,” 
she said. But she does plan to play 
guitar on “Radio Ethiopia” 
“Lead noise” as she describes it. 


L270 Op, 
Daniels, Roxy Music, The 
Outlaws, and Styx before they 
released an album. Their music is 
described by those close to them as 
“gut - wrenching, bone - breaking 
tunes in the ‘heavy metal’ genre 
inhabited by groups like Led 
Zeppelin, Aerosmith, Kiss, and the 
Who.’ 

That kind of statement is enough 
to stop the show. But before we 
make further comment, we'll have 
to see Starz for ourselves. Three of 
the five Starz are in the above action 
photo. From left are leadsinger 
Michael Lee Smith, bass player 
Peter Sweval, and guitarist Brenden 
Harkin. Not in photo are guitarist 
Richie Ranno, and drummer Joe X. 
Dube. 
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At long last we are happy to 
report that Television seen left to 
right standing above are signing 
with Elektra / Asylum Records and 
will finally have the opportunity to 
record their music. 
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lan Hunter is the only rock star 
ever to write a book about his rock 
experiences. “Reflections of a Rock 
Star” is essentially a_ diary, 
November & December 1972, in 
which ‘Ian recounts what life behind 
sunglasses is all about. 

The book met with mixed but ap- 
preciative reviews when it was 
published originally a few years 
ago. Since then it has been available 
in drugstore editions in the U.S. and 
in England where it was first 
published. Now Flash Books, a 
division of Music Sales Cor- 
poration (33 West 60th Street, New 
York, New York 10023) has 
published a quality edition of 
“Reflections of a Rock Star” 
available at your local bookstore 
for $3.95 or by mail from Music 
Sales for $4.50 including postage 
and handling. 

This edition of lan’s book is ex- 
tremely well produced with 104 7 The Dead have arisen, again. The 
x 10” pages of photographic present Grateful Dead are Jerry 
mementos of a rock star’s life — |] Garcia, Bill Kreutzmann, Phil Lesh, 
with girlfriend, backstage, on the || Bob Weir, Mickey Hart. Keith 
covers of the music papers ... 1M || Godchaux, and Donna Codchaux. 
combination with lan’s prose. The || The present Dead on record is their 
result is a pleasant book that you || new live album, “Steal Your Face” 
will enjoy reading in an edition of || distributed by United Artists. 
which any rock star would be || Records. ; 
proud. 


.  < } : : 

Still rockin after a hot summer dates and time to record a second 
playing big concerts with top album. From left to right is Vinny 
groups across the country, Der- Appice, Kenny .Aaronson, Rick 
ringer is ready for a series of fall Derringer, And Danny Johnson.O 


one of the Roughnecks before he 
became one of the Velvet 
Underground. Or at least that’s the 
way Gregg Turner has sussed it out 
in the production of Primitive: pre- 
Velvets an ep containing for Reed 
performances: “The Ostrich”, 
“Cycle Annie”, “Sneaky Pete”, and 4 
“You're Driving Me Insane”. The : 
“lost” Reed tapes are now available 
When Lou Reed was a teenager “The Ostrich” withthe helpofaMr. at $3.00 each including first class 
before the Velvet Underground Sims, Vance, and Phillips and postage. Write to Gregg Turner, 
were born he did thingsinthe music. recording it as The Primitives. Lou 4857 Beeman Avenue, North 
business like writing a song called was also one of the Beachnuts and _—_ Hollywood, California 91607. 


Rock photographer Bob Gruen’s 
photo chronicles of John & Yoko 
Lennon, Ike & Tina Turner, Bob 
Dylan, The Rolling Stones, David 
Bowie, Led Zeppelin, and the New 
York Dolls have brightened many 
pages of this and other magazines. 
Now New Music Magazine has 
printed a book of Bob’s favorite 
photos. The book, “Roc-Pic”, was a 
huge success in Tokyo and only a 
limited number of copies were 
shipped to the U.S. If. you would 
like a copy they’re $6.95 plus.50¢ 
postage and handling to Electro- 
Jap, P.O. Box 575, Manhasset, New 
York, 11030. 
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Sitting here, leafing through the 
Kiss press kit. A press release en- 
titled “America Fell Hard for Hard 
-Rocking Kiss” which gives a brief 
synopsis of Kiss’s rise to fame in 
four pages. Four slick magazine 
reprints of articles on Kiss. A poster 
that unfolds to 174 x 22” and is a 
stark photograph of various pieces 
of Kiss fan mail. Several 
photographs of Kiss. A couple of 
drawings of Kiss and the Kiss show. 
All packed in a beautifully colored 
press folder. Not ostentacious, but 
very nice. Kiss are a big rock and 
roll band. They get the best 
treatment. And in return, Kiss has 
put together a new show that is even 
more astounding than their last 
show. This show uses seven 45-foot 
semi - tractor - trailer trucks, two 
custom scenic cruiser buses, a 
private airplane, and a road crew of 
40 to get from place to place. It’s 
two hours long and it’s called “Des- 
troyer”. 

“Destroyer” is an astounding 
show, a “major extravaganza” if 
you will. Video projectors, rockets, 
tracers, lasers, you name it, the 
visual effect is being used in the Kiss 
show. The Kiss God of Thunder 
strikes as “Destroyer” comes to an 
astounding climax. 

What will Kiss attempt after 
“Destroyer”? They’re faced with the 
decision basically as to what should 
be their first movie. It must be a 
movie — Kiss have firmly es- 
tablished themselves as both a 
concert attraction and a recording 
act. Television and movies remain. 
While television is a possibility — 
the idea of a Kiss Special shouldn’t 
be discounted — the true medium 
for Kiss must be film. They have 
said that they were considering cer- 
tain properties for a film project. As 
yet Kiss have made no firm 
decision, but it can’t be much longer 
before they must decide whether the 
show after “Destroyer” will be live, 
a record, a tv show, or a movie. Or 
what combination of those it will 
be. 
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ALICE 


I'm just a 
natural 
villain 


A Cooper Conversation 
With Richard Robinson 


Alice and Richard had the following | 


conversation a couple of years ago. It was 


after a reguiar interview and was mainly 


the two of them talking about acommon 


interest — magic and the theater — than | 


an interview. We thought you would find 
it interesting — especially since some of 
their ideas are just starting to happen 
today. — Ed. 


Richard: Rock performers have to 
understand that the rock business is show 
business. 

Alice: They have to understand that they 
have to make the audience say, ‘Hey | 
want to see them again.’ 1 want to SEE 
them again. When you saw Betty Grable 
or Erroll Flynn, you wanted to see them 
again. 

Richard: | think a lot of present per- 
formers who are sort of carrying on from 


the 60’s are going to be eliminated. 
Alice: Well, that is the point, you know. If @ 
you can’t flow with it, you are just going | 


to get far behind or be left behind. 
Richard: The music is not the only thing 
but... 


Alice: The music has got to be betterthan . 


ever. As faras I’m concerned when I listen 
to one of my albums — first of all that 
album has got to sit on its own. Pretend 
there is no tv or radio, just pick up the 
album and put it on — would you then 
say, ‘Gee I want to hear that again’. Or ‘I 
want to have some friends over to listen to 
it because I think it’s that good.’? 1 mean 
that’s what a kid has to think when they 
hear an album. That’s what I think. 
Richard: About things like magic and the 
art of illusion and fantasy. You know, 
one of the things that I think is happening 
with tv is that tv is mass fantasy and 
people are beginning to desire personal 
fantasy. They are going to the Magic 
Show on Broadway. 

Alice: Yeah, that wasa very good idea, by 
the way, that magic show on Broadway. 
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: ” 
again”... 


Richard: \t’s like a return to personal fan- 
tasy. Your live show is that. I wonder if 
it’s becoming more and more important 
for people to see it. I mean one minute 
you'll be in Moscow and the next minute 
you are in Red China and they say, ‘So 
what?’ Yet they will go to Broadway anda 
guy will make someone float in mid-air — 
which is certainly not as difficult — and 
they go, ‘Oh, my God!’ 

Alice: Who knows if they really went to 
the moon. They could’ve done that in the 
studio and no one would have known. I 
think they produced the whole moon shot 
where they produced the Tang commer- 
cials. 

Richard: Are you saying that those kinds 
of events don’t get the proper presen- 
tation? 


They have to understand that they have to make the audience say, “Hey I want to SEE them 


Alice: No, I’m just saying that if you look 
through history, how it worked, the 
entertainment business always thrived 
during economic problems — during the 
depression actors made 10 times more 
than anybody else — because people were 
escaping. And the only way they could es- 
cape was to go to the movies. You'll find 
that right now. We are in economic 
problems here in America and people are 
watching tv, looking for escape. People 
escape through alcohol, drugs, and cer- 
tain very straight people the only outlet 
they have is movies and tv. People in the 
entertainment field are thriving off 
economic problems and the worse it gets 
the more popular movies get and the . 
more tv and the more popular looking up 
to an idol gets. é 


Richard: But depressions, I’m beginning 
to enjoy the depression, simply because 
it’s allowing... 

Alice: That’s a terrific thing to say by the 
way... 

Richard: Well, it allows a true sense of 
leisure and maybe you don’t have money, 
but you have other things and you begin 
to discover people. 

Alice: You're right, and you go to more 
simple forms of... 
Richard: Simpler 
tainment. 

Alice: Right, that’s why I think vaudeville 
is so important. 

Richard: lf it comes back and tv goes 
away, I'll become a_ professional 
magician ... I suspect sales of tv sets are 
down and I suspect at this time that A.) 
Less people have always watched tv than 
the networks claim and B.) there are less 
people watching tv than ever before, 
especially older people. 

Alice: More people are bowling ... Maybe 
it’s time to balance it. Maybe we put tv 
too high on the list. Let’s put tv back in 
the perspective that it is a form of enter- 
tainment. So is going to the theater and so 
is going to the movies. Nowif I don’t want 
to leave the house I can watch the top run 
movies on Channel Z and LA. Two years 
ago it was, ‘Hey, want to go see the new 
James Bond movie? Now it’s wait 2 
weeks and see it on tv. But that means I’m 
missing popcorn and jujubees and that 
whole thing. 

Richard: One of the things I’m curious 
about as far as tv is concerned is what I 
call ‘budget tv’. Like they have ads for two 
products in one commercial. It’s like ‘We 
can’t afford to tape 2 commercials so we'll 
do | with 2 products.’ So then you begin 
to think that they will only have color tv 
on weekends and black and white the rest 
of the time and use smaller actors because 
they take up less space and use less light 
‘on them. 

Alice: What a thought: Alan Ladd will be 
back in business. 

Richard: Maybe it will be good for tv to 
_ go through a lean period. 

Alice: What about all those people doing 

their things at once. Squeezing the 
Bounty instead of the Charmin, dogs go- 
ing meow instead of barking for Purina 
Dog Chow. 
Richard: Eventually it will get so bad that 
they won’t be able to afford anything and 
the network executives will send their 
wives and kids out to be on tv, like 
amateur hour... 


Alice: | think that every comedy show, if 
it’s going to be on, should have a live 
audience. | think it is their responsibility 
to entertain the audience. 

Richard: lf you had a choice of being 
anybody on any show, who would you 
pick? Robert Culp in “I Spy”? 

Alice: ll tell you, that was probably the 
best. But I’d probably fit better as a villain 
on “Man From U.N.C.L.E.”. One of 
those guys that shows up every week, the 
mystery villain. 

Richard: Would you want to put yourself 
in a format, a weekly show where you 


forms of enter- 


played a character? 

Alice: I’ve never done it but it would be 
fun. 

Richard: What are your thoughts on the 
subject of what you want to do? 

Alice: | would never want to be a hero. 
Alice could never be a hero. Just for the 
fact that’s it’s not in me to be a hero. I’m 
not that dashing. I’d much rather be a 
Villain. I always have been. | mean I’m 
just a natural villain. But I could never 
save anybody’s life, on tv, that’s just not 
me. Let the truck hit the kid in the street 
and I might try to help, but then I might 
not in case I might get hurt too. 
Richard: You've got a nice set of cir- 
cumstances now, where you’ve got music 
to make and ideas to come up with and 
the staging of live performances to give 
and putting stuff on tv. Are you satisfied 
with that as a set of circumstances? 
Alice: It’s to the point now where I really 
feel, and not as an ego thing, but I really 
feel that I worked and earned that 
privilege. | was working toward an idea 


“I think they produced the whole moon shot where they produced the Tang commercials...” 


where I wanted to take myself to the point 
where I can attack on every level. And if I 
hadn’t have gone out on a limb as being 
Alice Cooper in the beginning, I wouldn’t 
have had that leverage at all. But now I 
think that I have it. | have enough power 
to go in and say, ‘Look, I have an original 
idea for tv and at least you’ve got to listen 
to me because of ‘the things you read 
about us before and the success of it.’ So 
in other words, you build leverage. They 
have to listen to success. But you have to 
realize that it’s ten years! It took me ten 
years to get to that point. But it’s nice and 
satisfying and I feel right now that I’m 
really enjoying the fact that it took all that 
time to get there and now I’m reaping all 
the benefits of it. And I’m also happy 
about the fact that I made it work my own 
way. I guess that would be true on 
anybody’s level. The only guy who 
doesn’t feel that way is the guy who 
designed the Edsel. Cause that was a great 
idea, but an ugly car and nobody wanted 
ig 1 


RAINBOW & 
RISES 


by Pam Brown 


“Where is your star? 

Is it far, is it far, is it far. 

When do we leave? 

I believe, I believe, I believe.” (from 
“Stargazer”) 


When someone leaves a group that’s as 
big and successful as Deep Purple you 
know they’ve got to have some pretty 
sound reasons and positive prospects for 
doing so. Ritchie Blackmore did when he 
quit his post as lead guitarist in 1975, 
reasons mainly being that he was bored 
with Deep Purple’s music and he had met 
someone whose ideas. meshed musically 
and worked perfectly with his own ... 
Ronnie James Dio, ex-lead singer of a 
band from upstate New York called Elf. 
Elf did a series of world tours with Deep 
Purple as the band’s opening act and 
while on the road together Ritchie and 
Ronnie found they shared alot of the 
same ideas; both love classical and 
medieval music. 

They started composing songs together 
during their travels, Ronnie writing the 
lyrics and Ritchie working the melodies. 
The first song they came up with was 
“Sixteenth Century Greensleeves”, a 
variation ona beautiful old religious song 
that turns it into a fairytale. 

Still with Deep Purple, Ritchie wanted 
to record “Black Sheep of the Family”, a 
song originally done by a group called 
Quartermass. The other members of Pur- 
ple didn’t want to do anyone else’s 
material, so Ritchie asked Ronnie to 
record it with him. They did, and it 
sounded so good they decided to do a 
whole album. Besides “Greensleeves” the 
boys had composed a whole slew of other 
mystical masterpieces including “Snake 
Charmer”, “The Temple of the King”, 
“Catch the Rainbow”, and “Man on the 
Silver Mountain”, all of which helped 
make up Ritchie Blackmore’s Rainbow, 
their 1975 debut album. 

A second album, Rainbow Rising has 
appeared and Rainbowisa real band now 
with five full - fledged members, the 


20 Photos by Fin Costello 


He was bored with Deep 
Purples music, and met 
someone whose _ ideas 
meshed perfectly with his 
own... 


Ritchie had but 
irple. Besides 
ow consists of 

Cozy “al. ‘n time” Powell 

on drums (1. «2c. to play with Jeff Beck 

and had his own group for a while called 

Bedlam), Jimmy Bain on bass, and Tony 

Carey on keyboards. The songs again 

have mystical lyrics and the sound is 

heavy and foreboding, softened around 
the edges with Ritchie’s well - trained 
classical touches. 

“We’ve made alot of progress between 
the first and second LPs” Ritchie told me. 
“It’s kind of more representative music 
now, before it was just some songs that we 
had written and put them down as just a 
hobhy, really. But it turned out to be our 
gr, This time we went into the studio 


answer to a 
couldn’t finc 
Ritchie and ' 


Rainbow is a real band now... 


more as a band. Before it was just a few 
friends of ours, with the exception of 
Ronnie. Now it’s more directed; each 
member of the band has a say on the LP. 
More drums, more bass, more keyboards 
as well as vocals.” 

Being a technical virtuoso on guitar 
can sometimes have its drawbacks, as it 
tends to go over the average listeners’ 
heads. “You have to know how to com- 
promise” Ritchie said, “because 
everybody in the audience is not a 
musician, although alot of people that 
come to see us are musicians. We have to 
compromise technique with projection 
and vice-versa, make more use of melody, 
things like that.” 

Ronnie gets his lyrical inspirations 
mainly from a fellow called “the Ox”. 


“The Ox works for us. Did you happen to 
see a huge guy up on stage? He’s part of 
our crew, that’s the Ox. He always says all 
these words... he’ll say something and it'll 
ring a bell. He’s like a fairytale.” Ronnie’s 
voice is incredibly strong and powerful 
but even full - blast in concert it always 
comes across with a very charismatic sort 
of warmth. One can’t help but like him. 

Ritchie is the opposite ... dark and still 
on stage, always in black, he is totally ab- 
sorbed in playing his six strings and is 
very serious about everything he does. It 
seemed to me he could never possibly 
make any mistakes, the classical riffs are 
so perfect, but he admitted that he does 
now and then. “I have a mental block 
sometimes, I forget where the hell we 


” 


are. 

Rainbow’s stage show is as impressive 
visually as it is musically. On a black cur- 
tain backdrop there’s a big painting of a 
medieval castle with a moon hanging 
overhead. “Somewhere Over the Rain- 
bow” floats out of the speakers and the 
moon and castle windows light up. A 
huge computerized rainbow arches a- 
cross the front of the stage and as the 
band starts to play it lights up with 
brilliant colors that move in synch to the 
music. 

Ritchie and Ronnie prefer listening to 
classical music themselves rather than 
other rock and roll. “I like most German 
bands” Ritchie told me. “They don’t have 
much rhythm, they’ve never had a good 
sense of rhythm. But they’ve always 
produced the best composers in the 
world. Americans are the _ best 
rhythmically. English people are I think 
the best at puttin’ the whole lot together.” 


Ritchie had on one of the most unique 
rings I’d ever seen. It was a beautiful 
handmade gold castle wii’ towers that 
stood about half an inc: “igh off the 
band, and the center tov __ was a crystal 
of amethyst. He told me hed gotten it ata 
Medieval Renaissance f» which takes 
place every year in soutiiern California, 
complete with strolling minstrels, six- 
teenth century costumes, food booths 
and all sorts of arts and crafts and 
folklore from the period. “It’s a very 
special event for me” he said. “I love it. I 
go every year.” 

Rainbow is touring America now and 
after that they plan to tour all of Europe 
and then Japan. Aili the songs for their 
next album are completed already. “We'll 
probably be recording that in a year. 
We’re working very hard at the moment 
exploiting the last two”. 

A rainbow is define: 1s “an arc of spec- * 
tral colors apearing i» ‘e sky opposite 
the sun as a result of th: refractive disper- 
sion of sunlight in drops of rain or mist;a 
graded display of colors.” Ritchie, Ron- 
nie, Cozy, Tony and Jimmy, each with 
their own special talents surely make upa 
graded display of sound. To me a rain- 
bow has always been something very 
special because they are so rarely seen, 
something magical because they are so 
beautiful. To Ritchie a rainbow just 
means something bigand good. Rainbow 
is all of the above, and more.O 
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“! didn't even sing in 
the shower for three 


N GILLAN_ 


ce: More Like An Animal ‘Now / 


by Richard Robinson 


“When I left Purple I swore I was 
through with the business forever,” said 
Ian Gillan with a chuckle. “But I’ve sort 
of been a rock and roll singer since I left 
school; it’s in my blood now. So after I'd 
done nothing for 2 years I started writing 
some songs and I thought ‘Oh well, here 
we go again!’.” 

Ian Gillan was the lead vocalist of Deep 
Purple during their heyday of “Deep Pur- 
ple In Rock”, “Fireball”, and “Machine 
Head”. Today he is lead vocalist of The 
Ian Gillan Band. Ian and I talked during 
his stop in New York with his band to 
play the Beacon Theater. He told me he’d 
stopped smoking two weeks earlier. His 
voice sounded ragged at times. 

“I didn’t even sing in the shower for 3 
years,” he said. “I didn’t sing a note. I had 
a pretty rough time at the beginning of 
this tour. I had a bad voice strain. 
Probably through over doing it and 
through not being in the right vocal con- 
dition. I did some absolutely bloody 
awful shows in and around Chicago and 
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Peoria at the beginning of the tour.” 

We talked about how well he was bear- 
ing up and then he asked me, “What’s the 
date today?” 

“The 29th of June, 1976,” I answered. 

“Tomorrow it will be 3 years exactly 
that I left Deep Purple.” 

“Are you celebrating?” 

“No. No. You know I had to leave in 
the end. There was no way I could have 
stayed in that band at the time. I was with 
them since 1969. It was one of the greatest 
times in my life, but it all got a bit re- 
strictive in the end.” 


When Ian quit Deep Purple he left the 
music business entirely, although he did 
own a recording studio. “The studio is 
still peur) it’s doing well, still thriving, 
but I didn’t in fact do anything myself 
with the studio for 2 and a half years. | 
was messing around with motorbikes.” 


His messing around led to the 
development of a new engine by a racer 
friend and the establishment of a com- 
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pany that now has two motorcycle 
showrooms as well as a new motor. “It 
just so happened that the motors and the 
studio were fun things that were sensibly 
organized and _ turned. into little 
businesses. People have said, “Oh, you're 
a businessman at heart!” I’m not at all. I 
just like organizing things so they’re self - 
sufficient.” 

From rock star to chairman of the 
board of two small but thriving 
businesses in 2 years. And now back to 
rock and roll. “It would have been a bad 
move anyway for me to have gone out of 
Purple into another band. | couldn’t 
follow Purple with something straight 
off. I needed to refresh myself and have a 
break and come back with something 
which has got a separate identity to Deep 
Purple.” ‘ 

lan started back towards rock when he 
began writing songs about a year ago. He 
went into the studio to do a solo album. 
“The guitarist was Ray Fenwick who 
used to be with the Spencer Davis Group 


and the drummer was Mark Nauseef 


who’s from New York City. We got so 
great in the studio that we said let’s dump 
all this stuff we’ve recorded already and 
do an album as a band. I’m far happier 
working with a band because you get a far 
greater feeling coming through than 
working with session musicians. A ses 
sion album is all very sterile. 


“In 1969 people would ask me who’s 


your favorite singer. I’d say Marvin Gaye 
and John Gustafson. They’d say, ‘Who’s 
John Gustafson?” I’d say he was the 
singer on “Some Other Guy Now” by the 
Big Three about the time of the Beatles, 
then he was the singer with the Mersey 
Beats, fantastic voice. When Ray and 
Mark and I decided on the band, I said 
we’ve got to have John on bass and 
singing as well. So I phoned him up. It 
just so happened he was at a loose end. 
He’d just finished doing a session with 
Roxy Music on the road with them to 
Australia. He was at a loose end. He’d 
just finished recording his own solo 
album and he said yeah great. 

“The only thing we were stuck for then 
was a keyboard player. We didn’t resolve 
that problem until just before this tour 
when we found a guy named Colin Towns 
who wasn’t on the album. 

“We've been opening for Nazareth on 
this tour. You know it’s really like going 
back to the beginning again with Purple. 
When | first came over with Purple we 
were opening for the Faces. I did 20 U.S. 
tours with Purple.” 

‘The recording of the first album, “Ian 
Gillan Band” (Oyster Records, dis- 
tributed by Polydor Records — OY-1- 
1602) took place at Musicland Studio in 
Munich, Germany and the tapes were 
subsequently mixed at Mountain Studio 
in Montreux. Why did lan travel to Ger- 
many to record when he owned Kingsway 
Recorders in London? 

“To be quite honest with you, the tax 
laws in England are so severe that they 
leave you with little or nothing if you 
record stuff in England. You have to use 
certain devices which are quite legal to get 
around this. It’s a bit ironic, I’ve got my 
own 24 track recording studio in London 
which is one of the finest in Europe and I 
can’t use it for my own album.” 

lan liked working in Munichand plans 
to record the second album there for 
release in late 1976. “I think we'll record 
at Musicland again because we really 
liked it there. It’s a nice studio. We got on 
well with the engineers. I don’t know 
where we’re going to mix, but we'll cer- 
tainly record in Munich again. It’s in the 
basement of a hotel. You get a hotel room 
with a little kitchenette, it’s really nice you 
can just wander down to the studio, you 
don’t have to get in cars or anything, and 
you can work 24 hours a day and it’s no 
sweat. We worked 16 hours a day all the 
time there. We recorded the Ip in 10 
days.” 

If he has any reservations about going 
back out on the rough riding rock and roll 
trail, they’re gone by the time he and the 
band hit New York. “I never think about 
age, but I think about vitality and energy 
and that sort of thing so we’re not talking 
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break...” 

about numbers of years but we’re talking 
about attitudes and approaches. I feel 
more like an animal now than I did when 
I left Deep Purple. I feel more virile than I 
did 3 - 4 years ago. You know, I mean 
virile in terms of what I can put into the 
music because it’s a very earthy kind of 
music that I generally like to be involved 
in.” 

Earthy vitality is something Ian values 
as part of his rock and roll performance. 
“If there’s one thing that I’m not 100% 
happy about with the first album — 
although I’m delighted with it, it’s better 
than anything I can imagine for a first 
album — the one thing I think is that 
perhaps it was a bit too controlled in 
places. There was not quite enough 
animal coming through in a couple of 
places. So I'd like to make sure that we get 
that, that we maintain that sort of 
earthiness that could so easily slip away in 
an overproduced job. 

“For example, the way we do ‘Lay Me 
Down’ on stage is ten times more balls 
than probably the way it’s done on the 
album. Although I like it on the album. 

“You know, people say I’ve got more 
control to my voice now than I’ve had 
before. I think well, yeah, okay, but I 
don’t want it to become sterile, you 
know.” 

To that end lan plans to race through 
the second album as he did the first. No 
time for regrets or indecisions. “We don’t 


llow Purple with someone straight off. I needed to refresh myself and have a 


write songs when we’re on the road. All 
our energy goes into the performing side. 
When the album comes up we'll take 
about 10 days to two weeks to write the 
songs. I always work better under pres- 
sure anyway. You don’t compromise, it 
all comes out bang bang bang. With the 
people I’ve got in the band, we know how 
to express ourselves. -We don’t waste alot 
of time in the studio.” 

It’s obvious that the Ian Gillan Band is 
already as self - sufficient as Ian’s other 
enterprises. And this time the Chairman 
of the Board is also the lead singer. As our 
interview ends we talked about the world 
market. Ian told me about release dates in 
Japan and Europe. And when I asked 
him if he was going to pursue the world 
market with the Ian Gillan Band the way 
Deep Purple had done, he replied, “The 
point is nowadays communications are 
advancing all the time. The world just 
gets smaller every day. I’d get bored stiff 
working in the same country all the time. 
I love the world. I love walking around it. 
It’s like dropping into different countries 
and doing different concerts. It’s fan- 
tastic. A great, exicting life. Anyone who 
says beinga rock and roll star is a hard life 
is just talking a lot of baloney because it’s 
just the greatest life going.” 

“He said, after a 3 year vacation,” | 
interjected. 

“Okay, it’s hard, but it’s a great life,” 
said Ian.O 
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A friend recently asked me how much 
time I spent listening to the records that 
I review. The answer in a second, but 
first some hipshot thoughts about the 
difference between records and just 
about anything else that gets reviewer 
attention. When you read a book or 
movie review you take for granted that 
the person has fully experienced the 
medium through from start to finish 
and therefore somewhat justified in 
their written ramifications. Not so 
records. Those slabs of vinyl were made 
to be played and replayed an infinite 
amount of times and each subsequent 
listening brings a whole new flock of 
feelings with it. A record that means 
nothing to you the first time out may 
someday become a saving grace in your 
life. 


Ditto the astonishing record that 
becomes dated and useless as your 
tastes deviate. So is twice enough? Is ten 
too many? In most cases (for the pur- 
poses of this column) you will get my 
initial reaction to having lived with a 
record for a period of one month. It’s 


really not very fair so I will often reserve’ 


the right to point out what an idiot I was 
about a record that I initially dismiss 
and then decide I can’t live without. 
Time for a quick renewal of my pre- 
judices. Disco records get the once over 
and even then I usually hate the time I’m 
wasting. Southern rock bands really get 
on my nerves. The L.A. and Frisco 
scene is long dead and_ gone. 
Therefore... 


I want to rectify a mistake in 
judgement I made last month. The new 
FERRY REID, “SEED OF 
MEMORY” (ABC) is not the sell - out - 
to - country mellowness that I judged it 
to be. The man’s voice still has an 
indelible edge to it and his songwriting 
has taken on a layered intensity that 
might be missed on a casual listening. 
He plays around with pain like some 
sort of white Marvin Gaye, never know- 
ing just where he stands in any 
relationship but more that able to chart 
his exact torments or trophies of the 
moment. 

With those humble apologies out of 
the way let’s start out with the real gar- 
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bage this time and work our way 
through to a praiseworthy ending. 


- TRACY NELSON “TIME IS ON MY 


SIDE” (MCA) This woman has never 
been able to recoup the quality of her 
Mother Earth days. At one time she 
could be excused for having the wrong 
songs but the right voice. “TIME” has 
neither. 


PETER ALLEN “TAUGHT BY 
EXPERTS” (A&M) Liza was right to 
ditch this itch. I honestly hate this pas- 
tiche of cabaret-corn cum Elton-kick 
camp. 


NILSSON “THATS THE WAY IT 


IS” (RCA) No matter how many times 
ole Nil reshuffles:this bent deck of fad- 
ing super stars and senseless tunes he 
still comes up with the same empty 
hand. What a lenno ... er ... lemon. 


GORDON LIGHTFOOT 
‘“SUMMERTIME DREAM” 
(WARNERS) The BTO of canadian 
folkies gets a bit heavy. Don’t talk when 
this record is on. You might wake him 


up. 


MARSHALL TUCKER BAND 
“LONG HARD RIDE” (CAP- 
RICORN) This band is worse than The 
Dead so just read on... 


GRATEFUL DEAD “STEAL YOUR 
FACE” (U.A.) It thoroughly amazes me 
that a band could keep pulling out the 
same sloppy guitar runs and mellow 
vocals for so many years and not o.d. on 
their own musical puke. Endless jams / 
hippy soliloquies / turbid rhythms and 


fans that act like extras in a 70s remake — 
of Altamont. To rephrase a famous 

quote from the 60s ... PUT ON THE 

DEAD AND SPREAD ... peanut- 

butter all over the revolting two records. 

It won't make mush _ difference 

soundwise. 


NEW RIDERS OF THE PURPLE 
SAGE “NEW RIDERS” (MCA) Can 
you imagine how I feel about a band 
that is a spinoff of the Dead outfit? How 
dare they do “Dead Flowers”! 


CHEECH AND CHONG 
“SLEEPING BEAUTY” (CAPITOL) 
Perfect openers for a bill including The 
Tuckers, The Dead and The Riders. Bill 
it The Endless Sleep. 


THE FLYING BURRITO BROS. 
“AIRBORNE” (COL.) For Gram’s 
sake change the name and stop sapping 
the legend. 


STEELY DAN “ROYAL SCAM” 
(ABC) America’s answer to Procol 
Harum, downward trend intact. 


SOUTHSIDE JOHNNY AND THE 
ASBURY JUKES “DON’T WANT TO 
GO HOME?” (COL.) You mean... ‘Don 
wanna gow home’ and besides I already 
won the early Butterfield albums so why 
should I bother with these second (or 
third) degree blows. 


URIAH HEEP “HIGH AND 
MIGHTY” (WARNERS) Not so... 
WHY I LIKE... 


JEFF BECK “WIRED” (EPIC) The 
badboy has been very busy working on 


As eS 
his successful marriage of hot rock and 

~ progressive jazz posturing. Beck has 
this inimitable talent for wrenching the 
most alien and tempestuous sounds out 
of his guitar. The man doesn’t solo so 
much as construct indelible guitar 
melodies at an endless variety of paces 
and moods. You always know when it’s 
him but you never know what he’s going 


to do next. “Wired” is his second outing ~ 


sans vocalist and almost the right direc- 
tion for a performer who need never 
share the spotlight. The reservation is 
because of the space alotted to 
keyboard wiz Jan Hammer. Though 
‘Hammer plays with the same 
inspiration and intensity as Beck, I for 


one would rather have more guitar. To 


show that I’m really not dishing 
Hammer why don’t you go out and get 
his “OH, YEAH?” on NEMPEROR 
RECORDS. The two discs make for 
perfect companion pieces. 


DERRINGER “DERRINGER” 
(BLUE SKY) This one is logical since 
I’ve always been a diehard fan of the- 
meccoyswinterandedgar anddustlongisl- 
anddrummers et al. Oops, almost 
forgot to mention Little Rick by name. 
It seems the kid really needed a band to 
pull together the promises of his last two 
solo records. The jolt of this record is 
similar to the kick of the first few Hum- 
ble Pie albums ... tight and very, very 
basic. The inside sleeve has Derringer 
looking very much like Brian Jones dur- 
ing the ‘Between The Buttons’ days. 
Who says visuals don’t count? 


JEFFERSON STARSHIP “SPIT- 
FIRE” (RCA) Marty Balin’s voice and 
couple a love songs alone are worth the 
price of the album. Too bad we have to 
_ put up with the same old disorientated 


ramblings of Slick and Kantner. Fly 


| _ solo Marty. 
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CLIFF RICHARD “I’M NEARLY 
FAMOUS” (MCA) This guy has been 
around for a million years but he still 
looks good. The record is sporodic, 


often lost in a sea of clashing styles, but 


when he puts on the fire (“Devil 
Woman”) or deeps into some anglo- 
soul (ala Robert Palmer in “I Can’t Ask 
For Anymore Than You”) he earns his 


sip from that fountain of youth. 


WIND” (MERCURY) Rousing get 
together of ex-pub banders from Ducks 


Deluxe and Brinzley Swartz com- 
manded by this tough guy Parker who 
looks like he’d be right at home on the 
mean streets of East New York in 
Brooklyn. 


THE TROGGS “TROGG TAPES” 
(PRIVATE STOCK) New lease on life 
for Regand the rest of his gang-bangers. 
That doesn’t mean they’ve changed any 
of the old ‘wild thing’ formulas. Lots of 
panting, penetrating and giggly sex- 
isms. Not since Donovan have seagulls 
been used so effectively as on ‘I'll Buy 
You an Island’. 


“TOOTS AND THE MAYTALS 
“REGGAE GOT SOUL” (ISLAND) 
Would have been my favorite reggae Ip 
of the month except in got shut out by 
U-ROY’S “DREAD IN A BABYLON” 
(VIRGIN CBS). U-Roy is this crazy 
Jamaican D.J. who lays down these 
mesmerizing raps over other groups’ 
musical backings. It’s all very slippery 
and snide with sex taking the place of 
Rasta-ranting. | 


ALICE COOPER “GOES TO HELL” 
(WARNERS) Except for some of the 
singles, I was never much of an Alice fan 
but the catchy eclectics of this record 
cannot be ignored. The Coop and 
producer Bob Ezrin are the perfect 


, couple in pulling off Alice - in - weir- 


doland muzak. | couldn’t give’a care 
about the concepts running behind the 
music. Digestible - deviants are getting 
pretty acceptable so I'd rather see Alice 
carry the banner rather than offshoots 
like Kiss. So what if he hangs out with 
Johnny Carson? 


THE RUNAWAYS. *‘THE 
RUNAWAYS” (MERCURY) Maybe 
if I tell you how much I love this band 
lead singer Cherie Currie will come fora 
moonlight ride with me out by the cargo 
buildings of Kennedy Airport. “Cherry 
Bomb”: ‘I'll give you something to live 
for ... Have Ya... Grab Ya... Til you’re 
sore.’ Show me. 


ANDY PRATT “RESOLUTION” 
(NEMPEROR) Pratt is that rare pop- 
student who could teach his teachers 
new ways to deal those old tricks. If I 
had to pick one record as a must-get for 
the month, this would be it. “That’s 
When Miracles Occur” should saturate 
the radio waves with its pleasurable 
hooks and sentiments. Pratt has this 
pleasing twang on his voice that reeks of 
substance and longing. The music keeps 


‘the production bits in just the right 


places and offers a new pinnacle in 
popular music of the seventies.O 


ON THE ROAD... 


WITH ELTON... 
AND AEROSMITH by Lisa Robinson 


Steven Tyler leaned over his balcony - 
overlooking the pool at the Marie An- 
toinette Hotel - and said “Come on up... 
it’s good to see you.” Several minutes 
later, the fabulous Elissa (Mrs. Joe) Perry 
telephoned and said “When do you want 
to do your interview with Joe?” 

My goodness, such professionalism. 
Richard said it was because they were 
from Boston, but Joe said later, “Well, I 
wouldn’t come down to your room and 
knock on your door ... usually I don’t like 
to talk to people, but...”. 

What surprised me most about Aero- 
smith was that, for the biggest band in the 
country (and let’s face it, they were this 
past summer - certainly tops in the 
American category, no?), they were not 
totally their image. No punks, no 
surliness, nothing at all unco-operative. 
The time I spent on the road with them 
was easy - they made it fun. Also, they’re 
young ... as Elton said to me, “I think the 
reason these bands like Aerosmith are so 
big is because kids want to identify with 
musicians again, don’t you? They’re tired 
of all this flaunting of money this 
superstar bit...” 

Steven Tyler managed, in New 
Orleans, to order a bottle of Dom 
Perignon and still seem like a kid just get- 
ting used to it all. 

Joe Perry, when he jammed with David 
Johansen in that city (and indeed in the 
several where they performed together) 
had a glow on his face that was 
undeniable. Joe may not leave Aero- 
smith, but don’t be surprised if he and 
David - whom he adores - do a gig 
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together, soon. David, by the way, has 
written some great songs ( “Boys High 
Mambo”, “Teenage News”, “Cool Met- 
ro” and more). ... look for him in your 
town. The Dolls are back. 

Following Aerosmith’s show - Steven 
said “Well, we got our fifty dollars tax 
free tonight,” - everyone stayed up all 
night in New Orleans. It’s that kind of 
town, and then, there’s that all night 
donut shop. Other incidentals? Joe drinks 
a bottle of Dom Perignon in the tuning 
room and onstage when he’s in the mood 
(often he’ll switch to Perrier or beer) and 
Kelly (Bob Kelleher but no one calls him 
that) - Road Manager Supreme, usually 
gets the boys onstage with something like 
“You fuckers ready to rock and roll??” 

Steven Tyler said, “Why hasn’t Elton 
come to see us?? Really. He went toa Kiss 
show.” 
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Later that week, in Washington, D.C. I 
ask E.J. that very question. “Why, I love 
Aerosmith,” he said. “Really, I love their 
album. We’ve just never been in the same 
city at the same time. I’d love to go to one 
of their shows.” 

Elton means it. Despite what you may 
have heard about costumes, posing, flam- 
boyance and the spending of money, this 
is a man who is down to earth. I swear it. 
He’s a riot, of course, but he is, 
nonetheless, more modest and unas- 
suming that you might have thought. 

He admitted to me that he was 1) get- 
ting tired of all that posing and flaunting 
of money, 2) didn’t do much of that 
himself anymore, and 3) pleased that the 
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kids were getting fed up with ripoffs - (i.e. 
stadium shows, $30 a ticket for others)... 

In Washington, D.C. in the lobby of 
the ultra-sedate Madison Hotel, girls 
waited. Not only girls, but full grown 
ladies clutching Instamatics. There’s only 
one rockstar alive whose influence could 
span such an age group ... and for sure, it 
was Elton John. He was due to arrive 
downstairs any minute, and naturally, the 
girls were champing at the bit. The 
security guard cautioned them, “I’m go- 
ing to have to as} you to wait outside...” 
but no one went. Alter a few minutes, the 
guard managed to get everyone on the 
curb, and, as a /ieisure-suited tourist 
couple came into the hotel the man said to 
his wife, “Who are they waiting for?” 
“Elton John,” she replied. “Who’s he?”, 
asked hubby. “JUST THE BIGGEST 
THING AROUND!!,” she told him, im- 
patiently. 

The biggest thing around stood 
backstage at Largo’s Capitol Centre, 
talking with Bob Woodward (“Final 
Days”, “All The President’s Men”). “We 
Haven’t had a good sex scandal since the 
Profumo Affair,” Mumbled E.J. Elton 
praised the book, Woodward said, “Well, 
there was a final chapter that isn’t 
there...” and Bob went out to join Roger 
Mudd in the audience. 

Elton’s show was astonishing, nearly 
three non-stop hours of energy. Elton 


striding atop the piano, wrestling with 


vocalist Cindy Bullens, admitting 
privately that he missed percussionist 
Ray Cooper but nonetheless, enjoying his 
band to the fullest. “I love this band, 
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Tyler tapes tour talking... 


“Elton told me en route back to New 
York aboard the Starship jet (where he 
had earlier shrieked, “Will we make it 
back in time for the Canned Heat gig???,” 
checking his watch). “It allows me to ex- 
periment more musically. I never did 
solos before, and now it changes every 
night.” 

He’s serious these days; about sports 
and his involvement with them in 
England, about his music and his next 
album (it won’t come out until it’s perfect, 
he says), about his new band, and abouta 
more modest lifestyle. Yet, all the while, 
the humor is there ... you know the 
British, it’s like Monty Python. 
Especially with mates like David Nutter, 
John Reid and Mike Hewitson around to 
crack jokes with. 

One week later, three days after the ac- 
tual Bicentennial we were in 
Philadelphia. E.J. was to receive the keys 
to the city; to be more precise, he was to 
get a plaque from the formidable Mayor 
Frank Rizzo (and I use the term tongue in 
cheek) for “Philly Freedom”, Elton in 
turn would present the Mayor witha gold 
disc for the same. Elton also got a 
miniature replica of the Liberty Bell, and 
lots of fans clutching Instamatics mobbed 
the Mayor’s office for the ceremonies. No 
doubt, the entire event gave the Mayora 
much-needed bit of popularity... 

Following those same ceremonies, a 
Daily News photographer asked Elton to 
“peek around a door, looking as if he was 
checking whether the coast was clear...” 
What an appalling idea,” Elton gasped, 
refusing to go along with it. “Elton, | 
really want to meet you,” said a security 
guard. “I make the Mayor’s coffee...” 
“His COFFIN???” shrieked David 
Nutter, misunderstanding. Stel funny 
people...’ 

In Between the Mayoral ceremonies 
and the show that night at the Spectrum, 
the entourage relaxes, watching Japanese 
sciencefiction at the Sheraton Hotel at 
the airport. Elton reads reviews from the 
previous night’s show, takes exception to 


Rock's premier showman 
. at work, 


being called “glittering”. He reads a par- 
ticularly dishy story about Rod Stewart 
and Britt Eklund in the New Musical Ex- 
press and_ reacts with pleasure. 
Sandwiches and' Tabs are ordered, one 
and a half hour later, they arrive. 


That night the Spectrum is alive with 
the buzz of Celebrity. The Jackson Five 
(three of them anyway) are backstage to 
greet Elton; they are recording with Gam- 


ble and Huff in Philly. Michael wants to . 


know why Elton sells so many records, 
how old is he really, why 1 am writing - 
(“Is it things that are bad about the 
show?,” he asks) which hits E.J. does, and 
he admits yes - he misses Jermaine, misses 
performing, and he too, gets bored of 
singing “I Want You Back”. 

The Jacksons aren’t the only bigshots 
backstage, Elizabeth Taylor has come 
down from New York with a mini-en- 
tourage of three; she’ll fly back with us on 
the Starship. She is wearing a white t- 
shirt that I cannot read because her 
pominent chest gets in the way. She also 
has on white trousers, white shoes, white 
bag, and that diamond. Someone must 
have told her that to a rock concert, you 
wear a t-shirt. 

Another word about Ms. Taylor. She is 
one of the strangest looking women | 
have ever seen; very short, and a tightly 
packed body. The face, of course, is 
magnificent, especially those eyes and 
that skin. The face radiates sex. 

She and Elton compare their collection 
of gold lame banana (and carrots and ice 
cream cone) purses that they wear around 
their necks. They go into another room to 
take pix; the photos later reveal that she 
was trying on his sunglasses. Cute. 

Elton, meanwhile, spends more time 
than all of this with a fan who brought a 
scrapbook she had made of every clipping 
of him in the past few years. He did, | 
swear it. 
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In Chicago, some days later, Aero- 
smith are almost stopped from going 


jjeuMOg Udy 


onstage because of a fire that broke out at 
Comiskey Park. Jeff Beck played all dur- 
ing the blaze, possibly not knowing that 
anything was amiss, as black smoke 
covered the stadium and the sixty 
thousand plus fans who filled it. Remar- 
kably, no one was hurt, and everyone 
remained calm. (“Calm?,” one veteran 
observer remarked, “they’re all stoned!”). 
After about twenty minutes, the fire - 
started by a combination of firecrackers, 
cigarettes, and the tar in the roof - was put 
out, and Aerosmith went onstage to a 
cheering, enthusiastic crowd. 


That night Aerosmith hung out in their 
O’Hare Hyatt House rooms with Der- 
ringer’s band; Derringer opened the show 
for Aerosmith lots of times this summer, 
and they really seemed to enjoy each 
other’s music, as well as company. Rick 
even used Steven’s ramp onstage, and ad- 


mitted that -he loved it. Steven did not. 


seem to be contemplating Rick’s style in 
trousers, however ... (Derringer often 
wears ripped jeans - with his ass hanging 
out for “Good luck”, revealed wife Liz.) 


If it was Sunday, it must be South 


_ Bend. Indiana, where al/ the food in the 


Ramada Inn was frozen, and the waitress 
seemed surprised that Elissa Perry and I 
would even ask. Joe tried on a “Get Out 


‘of My Way” t-shirt, Steven wore his “I 


Can’t Hear the Monitors” t-shirt, much 
to the road crew’s delight. 


After a taco orgy at the Taco Bell, it 


was back to Chicago and one week off for 


’ Aerosmith. 


And Elton? In Atlanta, on his way to 
Chicago. Just another week in the life of 
your not - so - ordinary rock and rollers. 


Of all the bands doing business in this — 


Rock Summer, ’76, it appeared that 
Aerosmith and Elton were doing better 
than most. Stay tuned. O To be con- 
tinued. 


(Is Lisa Robinson’s “Rock Talk” 


column carried in your local newspaper? . 


Call and ask.) 


Joe Perry onstage with Steven Tyler. 
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Elton, ... and stars 
and stripes forever... 


by Joseph Rose 


The Golden Gate must be one of the 
most beautiful bridges in the world, and 
driving across it from San Francisco to 
Sausalito on a sunny day is an experience 
to be savored. But this day I couldn’t fully 
concentrate on the beauty of the 
landscape — the bay beneath, the city 
behind, the hills ahead — because I was 
anticipating another experience that 
might not be so pleasant: the Grace Slick 

xperience. 

Last time I had talked to Grace was ina 
hotel room in the middle of a Jefferson 
Starship tour, and she had led mea merry 
verbal dance, with the aid of Paul 
Kantner, twisting this way and that to 
elude and confound me. At one point she 
appeared about to attack the bathroom 
door with a Japanese fighting sword to 
illustrate a point. Paul and I prevailed 
upon her to hold her peace, and the inter- 
view ended shortly afterward. 

So I was a bit nervous at what I would 
encounter this time, and as an aide of 
Grace’s and I drove through the pic- 
turesque outskirts of Sausalito, I 
wondered what would greet me at Grace’s 
mansion. Then we drove up a small hill 
and into a large apartment complex, 
parked the car and knocked at one of the 
doors. 
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g A woman in a bathrobe came to the 
_ door and welcomed us in. It was apparent 


showed among the folds that she was 
wearing nothing else. It was also apparent 
that she was curved in all the right places, 
and as I looked closely at her face I 
recognized it — not from any recent pic- 
tures, but from old photos of Jefferson 
Airplane. This sexy creature with the big 
eyes was Grace Slick as she used to look. 
And I was confused. 

First of all, what was she doing in a 
small apartment whose large ground- 
floor room looked like a hotel room, 
complete with bed, television, table in the 
corner and small kitchenette? Where were 
the luxurious star accommodations? (I 
later learned that she liked to travel light 
and travel often and didn’t see the need 
for an elaborate home that she was never 
around to enjoy.) But even more con- 
fusing was her appearance. What had 
happened to the hefty, nearly sloppy, 
creature that had been the butt of so 
many jokes on the last Starship tour? 
Where were the jowls and the lard? 

I was too polite to ask straight out, but 
I‘soon heard the possible answer: Grace 
was off the sauce. “I don’t drink 
anymore,” she said. “For about five 
months now.” 

She stopped doing a lot of drugs, too, 
at the same time, and now she pointed 
proudly to the cup of water she was 
holding. I asked if that’s the strongest 
stuff she’s taking now. 

“Well, I have some pretty strong tea 
now and then,” she said, and I breathed a 
- sigh of relief. She was still her old sar- 
castic self and hadn’t turned into a com- 
plete Jesus freak yet. 

“I don’t drink onstage for the last 
couple tours anyway,” she continued. 
“Just every other night, ha, ha. No, never 
on stage for about a year, but, uh, any 
night that’s off, we just put everything in 
there we can possibly get our hands on.” 

Might her jumping on the wagon have 
some effect on her wild antics onstage in 
the future, I asked, and once more I was 
worried unnecessarily. “No,” Grace as- 
sured me. “I didn’t come off too dif- 
ferently. The only thing I did, if I was 
really drunk, was sit down and talk to the 

audience ... and miss a lot of notes. You 
can sort of sing, but both alcohol and 
cocaine are abrasive on the throat, so you 
sing, but high notes are real hard to hit, 
and usually you flat them. So it’s better if 
you don’t stick anything in there except 
honey and tea. 

“I feel better because I don’t have any 
hangovers or anything, but I don’t notice 
being any mellower. I feel like I always 
have felt. Because I’m not a particularly 
mellow person. I never have been, so I 
don’t think that’s gonna ensue. I mean, if 
I start shooting heroin, I’'d probably be 
real mellow, but you know I’m not gonna 
try that.” 

The most amazing thing about Grace’s 
semi-reform is that she did it not so much 
for herself as for other people. “The only 
thing I am trying to change is to not be 
ojectionable to other people. And I’m ob- 
jectionable when I’m drunk. It’s for 


people I’m around — and myself as well. 
It doesn’t have anything really to do with 
the stage, except, like I said, it does help 
your voice if you don’t stick a lot of weird 
drugs in your throat. But that’s not for 
stage or for being corny. I mean, last time 
I was in Philadelphia, I wasn’t par- 
ticularly drunk, but I was sort of humping 
a rabbit onstage. 

“I know myself. I talk like a truck 
driver. I don’t know if it’s going to stop, 
but those are strains of my personality 
that I know. And maybe I'll change it and 
maybe I won’t. I’m not consciously trying 
to change anything ... But talking like a 
truck driver, I can say, ‘Get mea fucking 
cup of coffee,’ or ‘I’m gonna get a fucking 
cup of coffee.’ Now that doesn’t bother 
anybody. But if I say, ‘Fuck you!’ then 
that’s directed at you. So talking like a 
truck driver is OK as longas I don’t aim it 
at somebody. When I get drunk, I aim it. 
If I’m sober, it’s just up in the air.” 

Did some strange California kind of 
therapy, like est or Esalen or such, bring 
Grace to her state of grace? 

“No, not really,” she said. “Because I’m 
real difficult at doing what other people 
tell me to do. And if I go into a group and 
they say, ‘We’re all gonna sit in a circle 
and touch each other’s brains,’ I'd say, 
‘No, I’m not, ‘cause I don’t want to do 
that right now.’ If I want to talk to 
somebody, I talk to somebody. I don’t sit 
around in a circle and put my hands up 
their nose, or whatever it is. It’s not my 
style. 

“*And besides, don’t tell me what todo. 
I hate being told what to do.’ And I still 
don’t like being told what to do, drunk or 
sober. So I’m not going in any group 
where some jerk tells me what to do. 
*Cause my life is totally different from 
yours and from all these little turkeys sit- 
ting in a circle. Everybody’s life is totally 
different, and I don’t think you can tell 
one roomful of people how to work it out. 

“Now, if you got another kind of per- 
sonality, somebody who likes to be told 
what to do, they’re gonna come out smell- 
ing like a rose out of something like that. 
Because that’s what they want. They want 
to be told, ‘Here’s how you fucked up, 
and here’s how you're gonna feel better.’ 
And they'll probably go out of there feel- 
ing great, because they want somebody to 
tell °em that.” 

That’s all very well, but somebody has 
to make decisions for the band sometime, 
for instance in the studio recording an 
album. Doesn’t someone ever tell her 
what to do then? 

“Not very often, and I usually fight it. 
Which is probably stupid, because I’m 
not always right. But I generally will say, 
‘No thanks.’ And I usually don’t tell other 
people what to do either, because I don’t 
like it. I find it almost impossible to say to 
the band, ‘Would you mind making it a 
little quieter in that part.’ Even something 
that mild is really hard for me to do, 
because I know how much | hate to be 
told what to do, and it’s hard for me to tell 
other people what to do as well.” 

Well, we eliminated a desire for self-im- 
provement and any kind of therapy as the 
reasons for Grace’s dry condition, but we 
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still didn’t find out what made her decide 
to be less objectionable. It turned out that 
the cause was rooted in love, and it had 
something to do with her breakup with 
Paul Kantner and her involvement with 
somebody new. But at this point, in order 
to keep the band functioning, Grace and 
Paul were both refusing to discuss details. 
And it turns out that Grace would accept 
orderg when it’s for the good of some- 
thing she especially values, such as the 
Jefferson Starship. 

“There are things that I was told to call 
none - of - your - business that are both 
persqnal and screwy,” she said. “It’s really 
unpleasant, just all twisted around. And 
nothing can be done about it. It’s not a 
thing where you say, ‘Well, you got this 
problem here and this problem here, so 
you do that.’ There’s nothing that can be 
done right now, so I’m just sort of sitting 
hanging in the middle of a peculiar 
situation.” 

As she showed me to the door and 
smiled a goodbye, I couldn’t help 
thinking that while worries usually gave 
me wrinkles and gray hairs, problems 
sure were becoming to Grace Slick.O 
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ZZ TOP 
TAKE TEXAS 
ON THE ROAD 


by Jim Girard 


You’ve undoubtedly seen the full page 
ads. that have appeared in every major 
‘rock publication in the U.S. I’m talking 

-about the ones that read: “ZZ TOP 
WORLD TOUR... - Takin’ Texas To The 
People.” 

-It all sounds pretty flash for a trio of 
lone star boys like Bill Gibbons, Dusty 
Hilland Frank Beard. How in the hell can 
three Texas rockers actually “take” Texas 
to the people? More rock and roll hype, I 
thought to myself. Then one day I gota 
call from their publicist asking if I’d like 
to talk to “the boys.” I couldn’t see any 
reason why not. They were, after all, one 
of the biggest touring acts in the business. 
They even wore authentic Walter J. 
Nudie clothes (commonly known as 
Nudie suits) and were supposed to have 
real live animals onstage when they 
played. So, if they’d really turned their 
stage show into a three ring circus, that 
should give us something to talk about. 

-I .asked the enthusiastic publicist 
(who’d spent several gruelling months 
-- with the band) to give me a synopsis on > 
their recent activities and to tell mea little © 
about the stage show. Well... about an 
hour later, I had just wrapped up my tape 
containing about. 25,000 words of per-— 
tinent data on ZZ TOP. Hell, I knew 
‘more about the band than they did; I 
.could have done interviews FOR them! 
-In short, I was overwhelmed to dis- 
cover that ZZ TOP was carrying the 
largest mobile stage ever assembled in the 
history of show business — making an 
orange crate out of the lotus petal stage 
used by The Rolling Stones last year’ 
Why ZZ’s stage weighs 35 tons (to The © 
Stones’ mere 10 tons) and was.63 ft. wide — 
x 48 ft. deep. From tip to tip, the stage 
was a total of 143 feet. There were two 
giant color projection screens, surprise 
gates where the animals (including a 
longhorn steer, a black buffalo, buzzards 
and rattlesnakes) appear, a three-dimen- 
sional Texas landscape. backdrop, a 
sound system with 260 speakers and a 
center stage platform that is built in the 
shape of the shape of the state of .. - you 
guessed it: Texas! — - 

They’ve insured the whole outfit for 
$10 million dollars — what else for the- 
‘closest thing to Buffalo Bill’s Wild West 
Show that America will get to see inthis _ 
Bicentennial year. a 

One more thing before we delve into 
the grizzle; they're spending over 

- $140,000 on this tour to take proper care 
of the animals (this includes a special 
gooseneck stock van, a refrigerator with 
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Minedicine, a professional Sener in ‘Atiinal 
e Husbandry named Ralph Fischer and a 
_ Veterinarian on call in each city). Anyone 
who takes that much care of business is 
not to be messed with. And if that weren’t 
enough, their bodyguard chief is a hoss 
named Jim Lander; Jim’s a former FBI 
security man. 
By the time I got onthe phone with Bill, 
- Dusty and Frank, I felt like I was already 
working for them. 
a 
_. In four albums (ZZ TOP’S FIRST 
_ ALBUM, RIO GRANDE MUD, TRES 
HOMBRES and. FANDANGO!) ZZ 
Top have become legends amongst their 
growing cult. They’ve gone from being a 
plaid shirted boogie act that played its 
- music and jammed onstage for as long as 


-_ a half-hour on any given number to one 


of the tightest stage acts and professional 
entertainment commodities in rock and 
roll... Their single success with 
“LaGrange” brought them to still more 
people; their boogie is becoming gospel. 

Lead guitarist Bill Gibbons explains: 
“I’m discovering that people have really 
picked up our country-blues music. Our 
success has made me step aside and think 
... Wow. It means so much, yet I think 
that the openness and frontier like at- 
mosphere of Texas is really what people 
dig. We’re part of that. 

“Right now our stage show is so com- 
plex; none of us really understand how 
complex it really all is. I came out there 


onstage one night and saw them damn 
rattlesnakes. I thought how I'd been 
dodging them things all my life and now 
there’s one on our stage. Anyway, it sure 
is a hell of a lot of fun to get out there 
onstage and pick every night.” 

Although most critics might disagree 
that ZZ Top actually could be termed 
“pickers,” Gibbons’ terminology comes 
from his rural background. Most all the 
guitarists he knew played country. They 
picked. When ZZ Top began lighting up 
stadiums with their thunder and light- 
ning boogie, a lot of critics had to re- 
evaluate what the word “pickin” actually 
meant. 

In a sense, ZZ Top brought “Texas to 
the people” a long time ago. Their very 
success displays more positive vibes for 
the lone star state than Johnny Winter, 
Janis Joplin, Doug Sahm, Willie Nelson 
or anyone else. ZZ were the first group 
from Texas to really give Texans some- 
thing to be proud of. As Billy points out, 
being from Texas wasn’t always someth- 
ing to brag about. 

“I would say within the last five years, 
kids are finally proud to say they are from 
Texas. Up until then it was a real liability 
to say you came from there. There was a 
stigma about it if you were a musician, 
like you had to play country music; some 
of the finest jazz musicians came from 
Texas, but you’d never know it. 

“The three of us were so damn sick of 
country music for a while that we got — 


well, we play country music in private 
sometimes. Country is still the same as it 
was; it’s just got a few more carburators in 
it now, a little more energetic.” 

Part of ZZ Top’s technique to change 
the face of the Texas image was to in- 
corporate Nudie suits into their act. Res- 
plendent in traditional country per- 
formers attire (complete with 10 gallon 
hats), ZZ take to the stage and growl and 
grope to gutsy blues-rock; they enjoy the 
parody. According to Billy, Nudie suits 
were a part of his upbringing.” It wasn’t 
unusual for me to see a hundred or so 
Nudie suits, on men or women, when I 
went to the Rodeo. This was when I was 
real young, in the 50’s. Nudie suits were 
real popular in Texas during the 50's. 
Walter Nudie himself used to check intoa 
fancy hotel in Houston when the Rodeo 
would come each year; all he’d do is take 
orders,” Bill recalls. 

“Nudie made himself a fortune there 
each year,” he continues. “The 30’s and 
40’s were the big oil boom in Texas and it 
took about 10-20 years to amass these 
wild fortunes and in the 50’s Texas was 
left with an era of spending and glorious 
blossoming of all these fortunes. People 
had money to spend.” 

Another area of endeavor that ZZ Top 
is unique in is that of songwriting. So, 
okay, their music isn’t progressive or trip- 
py. However, their lyrics are among the 
most fascinating; that is, if you can make 

(continued on page 65) 
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Ringo greeted me in the doorway of his 
rambling house; it’s one high in the 
Hollywood hills. Dressed casually, L.A. 
style (that means bathing suit ac- 
companied by neck chains, one gold and 
diamond earring, and his collection of 
rings), Ringo was tanned. Healthy. And 
has the bluest eyes I’ve seen ina long time. 

His living room is filled with records, 
Gene Autrey collectibles, and Beatle 
relics. Including a large black and white 
photo of the graffiti - laden door at the 
now defunct Apple Records’ Saville Row 
Offices ... soon to be seen on the album 
cover of Ringo’s “Rotogravure”.. The 
playroom, where we talked, contains a 
large set of drums. There’s even a towel 
Stuffed inside one of them, proof that 
they’ve been used. 

** * 
HP: How long have you been in this 
house? 
Ringo: This is our second year to have 
this house. I live here for about six 
months of the year, but not in one stretch. 
A month here, .a month abroad. I leave 
here this week to go to Europe, I’m taking 
the Concorde. 
HP: I’ve wanted to do that, but I’ve heard 
that it’s so crowded... 
Ringo: The thing is, for three and a half 
hours, | don’t mind being crowded... 
HP: Tell me a little about how you got 
together with Arif, and the way this 
album came about... 
Ringo: Well, it started last year, when | 
was going to record. In July, with 
Richard (Perry), and then that went out 
the window ... and I was getting into new 
contracts, leaving Capitol. And since | 
had fulfilled my obligations with them, | 
figured why not wait and do the next 
album with a new contract. Then we 
eventually signed with Atlantic for here 
and Canada, and Polydor for the rest of 
the world. There were all these rumors 
that we’d signed with ABC or something, 
but it wasn’t true. Anyway — Polydor is 
good in Europe ... not very good here ... 
So since we tried another label, we 
thought we'd try another producer. 
Richard was busy, and it just didn’t work 
out - didn’t feel that we could get it all in, 
so then I decided to look for someone 
else. Timewise, the situation with 
Richard at that time didn’t feel right. 

Since I was on. Atlantic, it was 
suggested to me to work with Arif, 
because he’s like the house producer. and 
since he’d just won the Grammy, I figured 
great..And then what he did, which was 
so great, since we’d never met, he flew to 
London for a day. We sat ina room to say 
hello, just:to see if we could do that 
together. And at the end I said, ‘well I’d 
still like you to doit’, and he said ‘well, I’d 
still like to do it, too.’ Then - I said I want 
to do it in Los Angeles, and he said, ‘oh’. 
As a matter of fact his exact words were 
‘oh, dear’. Because he likes New York or 
Miami. But’ I knew everyone here, the 
players ... However, for the next one, I’ll 
go anywhere he wants. I’m totally secure 
with him, I’d go to Nebraska, if necessary. 

And we had a great time doing the 
album, it was very fast. Three weeks, 
that’s fast, right? All the backing tracks, 


Le 
ft, 
ftp 
4 


“After we broke up, I wasn’t writing much, and I just felt lost. I didn’t really just SIT in my 
garden for a whole year ... in the rain and the snow ... but I wasn’t doing anything musically.” 
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“| thought when we broke up, I had to do 
SOMETHING. I couldn't just go and live with 
John ... That’s what I’m going to do if it all falls 
apart ... | know there are alot of singers out 
there who can sing me off the edge of the 
world, but I’ve got a personality voice. The 
minute you hear it, you know it’s me.” 
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and we did four that we’re not using. All 
my vocals, alot of the vocal overdubs, and 
it was great when we were working. We 
had Jesse Ed Davis, Danny Kootch, ... we 
even had Dr. John on guitar on one track, 
which was great because he doesn’t play 
guitar that often. He played piano, so did 
Van Dyke Parks, Melissa Manchester, 
John Jarvis, those were the pianists ... Oh 
- Peter Frampton and Eric Clapton on 
guitar as well. | forgot about those two... 
Frampton came in just fora visit. But on 
my sessions, if you visit, you’re on. I have 
a party atmosphere if we’re working well, 
if it’s not going too well, we send everyone 
out to the playroom. But if it’s really 
working well, and we’re getting the job 
done, we can all sit around and drink, and 
really have a good time. 

John (Lennon) played on his track - 
“You Got Me Cooking” - and Eric (Clap- 
ton) came down to play on his track. 
Then the other night, who came to town 
but Paul and Linda. Just as we were 
finishing. We went to dinner ... and I got 
them ona track. It makes it more ofa fun 
thing, and it’s nice to have the people who 
wrote the song do it with you. 

HP: How did you happen to get the songs 
from John, Paul and George? 

Ringo: Well, Paul asked to write a song. 
John I asked to write a song, and he 
worked on it and worked on it -and came 
up with “You Got Me Cooking” - because 
you know, he’s really into that now — 
cooking. George - I asked to write one. 
But there’s an old one of his that was 
never released by anybody. I always loved 
it, and I was on the first session it was ever 
done on. So in the end I asked hjm if 
instead of writing one could I have that 
old one. He said fine, it saved him a job. 
It’s called “Ill Still Love You”. Big 
Ballady thing. 

HP: Did you write anything? 

Ringo: Yes. | wrote a country number, 
with Vinnie Poncia. We wrote another 
one which we didn’t use. and that’s a drag 
when you have to throw one of your own 
away ... sorry, just didn’t work ... Nancy 
(Andrews) and I wrote one in Mexico, 
and I put a mariachi band on it. Just a 
mariachi band - from a restaurant - and 
me. No other players. I played maracas. 
It’s great - Mexican and Spanish words... 
HP: How’d you find the mariachi band? 
Ringo: Well Tina Firestone and Chris 
O’Dell formed Brains, Unltd. in LA, and 
Tina looked around all these Mexican 
restaurants. She found one that Nilsson 
told us about, a band who stamped the 
rhythm when they played, so I thought 
get me them. So she got me them, but 
their manager in.Mexico didn’t want 
them to doit. So thank you very much, he 
didn’t want them on my record. So we 
found this other band who were sen- 
sational, I was very pleased with them. 
They don’t actually dance while they 
play, but they’re great players. 

And it was great because they came in 
and were nervous, I don’t think they’d 
ever been to a recording session in their 
lives. There were two trumpets, three 
violins, anda gitaron, two guitars ... So! 
walk in with my mirror shades on, real 
paranoic shades. And they’re all tuning 
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up, and I’m wandering off, no one says 
hello or anything. Then I take me 
glasses off, and all of a sudden — HEY... 
ONE OF THE BOTTLES, HEY!! ... DE 
BETTLES ... BINGA - LOO!!! PAPPA- 
LAY ... ONE - A - DA - BODDLES... 
Only one of them spoke English and there 
was all this Mexican RA - RA - RA - 
ROW .... and I just fell on the floor. 
But then we got the track, they really 
went right into it, they were excited and 
we got a great track. But first ten 
minutes, not a mention. Took me shades 
off, and they all went crazed. And of — 
course, the only one who could speak 
English said, ‘why you break up?’ Most 
people say ‘when are you getting back 
together?’, but he said, ‘why you break 
up?’. I just said ‘oh, because we’d had 
enough’. It was a great night. | 
HP: We were talking about Peter 
Frampton, and he’s had a phenomenal 
success. No one begrudges him that. And 
in a way, it’s the same with you. I’ve never 
heard anyone bad mouth you... Youhave 
alot of friends who are musicians, and 
they all play on your albums, and I’ve 
never heard anyone say anything bitchy 
about you. 
Ringo: Well, that’s because I’m too nice. 
Or they only see me ona nice day. I’m like 
anybody else, I’m really pissed off on 
Tuesday morning sometimes. And give 
everyone a hard time. 
HP: But you’ve managed to sort of keepa 
certain musical community together... 
Ringo: Yeah, I know. I always feel lucky, 
and I don’t know why it happens to me 
half the time. There isn’t a player I know 
or I’ve heard of who I don’t feel I could 
call and they’d come and play for me, for 
whatever reason they want to do it. I feel 
lucky, because there are alot of people 
who would call me andI wouldn't play for 
them. There are alot I would play for, and 
alot I do. But I think I get more weight 
than I give out. 
HP: How does this album differ from 
your other albums? Actually, I think each 
of your albums differ from the one 
before... 
Ringo: Well, so do I, yousee, but very few 
other people do. What’s different about 
this — well, I call “Sentimental Journey” 
a special album, “Beaucoups de Blues” 
also was a special album, so I really call 
the “Ringo” album the first album, and 
“Goodnight Vienna” the second album. 
But now we’re going into another phase, 
so I call this either the third album, or 
again, the first album. It’s got to be 
different in some way because of Arif. I 
mean I’m on it whatever happens. The 
tracks are different on this one. It’s still 
basic rock and roll pop I do. It’s either 
slow or it’s fast, or it’s medium. Apart 
from the one with the mariachi band. 
And | always do a country one, because I 
love that. 
HP: Yes, I notice all the Gene Autrey 
stuff around the house... 
Ringo: Well, he’s my hero ... but since I 
said that, people have been getting me 
gear. Oh - here’s another poster of Gene. ~ 
Well, thanks alot ....So he’s all over the 
place, because he was my first musical ex- 
perience, as a kid. I remember getting 


é 


e 
“Gene Autrey Was my first 
musical experienge as a kid ... | 
remember getting Shivers up 
me back when he gang ‘South 
of the Border...” 
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shivers up me back when he sang “South 
of the Border”. 

HP: Where did you hear him? 

Ringo: In the cinema, in Liverpool. He 
had three Mexican guys behind him 
singing, “Ay - yi- yi-yi”...and he had his: 
guitar. It was Elvis - | mean when I was 
eight, it was as big as Elvis. It knocked me 
out. I bought all his albums, and I still like 
them. But that’s why I have alot of his 
stuff here - because I just happen to men- 
tion it and alot of friends go mad and buy 
you all this stuff.. 

HP: You said you like to do rock and roll 
pop ... Do you ever have a desire to do 
anything else, arock opera... ha... ha... 
Ringo: Well, no. What I really like todo 
is find fifteen tunes, to do, and have ten of 
them be Number One singles. Or top five. 


: Because I love singles, still. On the other 


two we had at least two Number Ones, 
and one top five single, and on this one ! 
think we’ve got the same. That’s what I 
mean. I don’t have no ... theme situation 
going on, maybe that’ll come later, I don’t 
know. 

HP: Why did you do “Sentimental 
Journey”? 

Ringo: Well | did that because when we 
had just broken up, and I wasn’t writing 
that much, | felt lost. A bit lost at the 
time. I had to think of something to do. 
So I thought that all the songs I had heard 
on coach trips and parties as a kid with 
your mother and dad, those were the first 
songs I'd heard. Johnny Ray, after Gene, 
was my first hero, because I’m thirty - five 
folks, not a teeny. So I thought I'd do all 
those songs, those standards. I like them, 
and your mother would like them. So it 
gets me moving. The motivation to get me 
off my ass. 

HP: Were you really that lost? I know 
you've said you sat in your garden for a 
year and cried... 

Ringo: Well I didn’t know what to do. I 
mean I didn’t literally sit in the garden for 
a whole year, during the rain and the 
snow, just sittin’ in the garden. I mean I 
got drunk and went to parties and had a 
good time. But I didn’t actually work - in 
the studio, or do anything musically, for 
so long. I could afford to sit there, and it’s 
not really a long time to sit there ... It’s 
been a year since I’ve worked the last 
time, but no one now thinks that’s a 
traumatic experience. I just wondered 
what to do. Then I wouldn’t wonder, | 
wouldn’t bother thinking about it. But 
then I got down to thinking, I’ve got todo 
something. 

Can’t just go and live with John ... 
That’s what I’m going to do if it all falls 
apart. So I phoned George Martin and 
figured I would do that album, and we 
thought we’d have each track arranged by 
someone else. So that’s how that album 
came about. After I did that album I flew 
to Vegas, and they were going to give me 
that big room at the International, to per- 
form in ... But then I thought, no, this 
isn’t me, not all the way. So I backed out 
of that. 

HP: What about the “Beaucoups de 
Blues” LP? 
Ringo: Well, I'd met Pete Drake when I 
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In the eight years since Peter Frampton 
(then a member of The Herd) was the 
Face of 1968, he’s come a long way. 

The live LP will sell three million by the 
end of this summer, according to Peter, 
and he’s been told by his record company 
president Jerry Moss that it could be 
another “Tapestry”. (That Carole King 
album has sold over 17 million and been 
on the Billboard charts for over 250 
weeks.) Peter modestly said that he 
mustn’t expect to have another one quite 
so big, it happens once in a lifetime. 

But what has happened to Peter that he 
can count on is commanding a sizable 
audience for the future. And possibly, not 
having to hustle quite so hard. 

“What was great this summer,” Peter 
said recently during a week-long rest, 
“was doing two gigs, and knowing that 
you only had two gigs to do that month. It 
was so fresh. I really enjoyed it. I always 
think that even if we havea bad night with 
the sound, if you’re on tour every single 
night, the audiences really aren’t getting 
the best that you can do.” 

“Because we are tired, because it is like 
clockwork, and it’s a real luxury to be 
able to do just weekends during the 
summer. It makes it very fresh.” 

“But I'll never take it too easy,” Peter 
emphasized. “I think I’ve proved that by 
working the way I have for the past four ee 
years. Maybe in a couple of years time I , , I’m the last one in the 
will be able to take more than a month off : _.world to say no to anyone 
to be human apain ... to recharge the 4 ;. who wants an 
batteries.” - autograph...” . . 
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“Of course this album made it possible. 
And very few artists have an album like 
this in their whole careers. I can’t think of 
trying to top it, so I’m just going to goin 
and do what comes naturally to me. Write 
songs and record them.” 

“The most important thing now is to 
get back into the studio and do some 
tracks. I mentioned once that I wanted to 
record at-Motown, and I'd like to set that 
straight. | don’t think it is possible, | 
never got an okay out of them, and some 
people have been blowing it all out of 
proportions.” 

As for Peter’s reputation, he’s one of 
the few in the music business who is 
beloved by everyone. There’s rarely a soul 
who begrudges Frampton’ his success. 
Why? “I don’t know,” Peter said 
thoughtfully. “Perhaps it’s just a com- 
bination of keeping the name going, great 
management, really good handling of my 
career. And then again, maybe lama nice 
person,” he laughed. “I’m so surprised 
that I haven’t been knocked yet,” he con- 
tinued. “Because you see people make it, 
and then after awhile...” 

“Perhaps when the next album comes 
out, I'll know. It’s gotten to the point 
where there is no strain on me for the next 
album though - because this album is so 
big that it doesn’t even relate to it. It’s too 
big to affect me, so there’s no pressure.” 

“1 am writing for the album now, and | 
would imagine that we would start doing 
the tracks the last few weeks of August, 
beginning of September. Once the tracks 
are done - which should take two weeks - 
- we'll go back out on the road. Then I can 
go in during the week and do the guitar 
overdubs, whatever, backing singing, if | 
use brass or strings. We could do it during 
the week.” 

_ “I haven’t decided yet where I'll record, 

maybe on location with a mobile truck, 
and then mix it somewhere at Electric 
Lady.” 

One of the things Peter is looking 
forward to is performing in England 
again. “I miss the people there, but I’ve 
got a home and a lady here. I can’t afford 
to really miss England, because I'd be a 
nervous wreck. | feel sorry for England 
inasmuch as so many people are leaving. | 
left for completely different reasons - not 
for bread - but because I wanted to come 

and live over here for a bit. It is sad, but 
with that tax thing, I can’t blame anybody 
for leaving.” 

“I can’t wait to play there again though. 
It’s been three years, and that’s the most 
exciting thing - for your own country to 
pick up on you and want to see you in 
concert.” 

Peter counts among his fans those 
mad, sort of Anglophiles who know every 
obscure record he’s recorded in the past 
eight years. “Usually they’re the ones 
who, if they come up with the scrapbooks 
from 1966, I enjoy meeting the most. 
They’ve obviously tried, quite often, to 
get an autograph - or to talk to me. And 
now they probably think their chances 
are slimmer. I meta girl over the weekend 
who bought a guitar from someone that | 

had touched. She paid something like 
four hundred dollars for it, something 
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like that. She was really ripped off. And 
that kind of thing. Well I can’t believe 
people would do that. But they do, and I 
guess those are the people who I have to 
thank for where I am.” 

“Once in awhile I get to talk to the fans. 
Now it’s getting to the point where I have 
to say ‘no’ to going to public places, where 
before I would easily go. If you happen to 
run into one individual by chance, you 
can’t say no to talking to them, or giving 
an autograph. You know - in a hotel 
lobby where there are close to two hun- 
dred and fifty people milling about with 
bits of paper, if I said yes to one of them, 


I’m going to be there all day. It’s that mob 


hysteria thing.” 

“I prefer that people don’t come up to 
me when I’m eating,” Peter laughed, “but 
then again if it’s an individual who just 


: Fa 
comes up to you and says hello, and you 
don’t expect it, it’s cool. When there’s all 
those people at a gig, though, and I’m ex- 
pected there and there’s anticipation, and 
people waiting outside the hotel ... well, 
you have to avoid that. Unfortunately. 
But someone could get hurt. It’s not fair 
on them, and in the long run it’s not fair 
on me.” 

“But I’m the last one in the world to say 
no to anyone who wants an autograph.” 

Peter played on Ringo Starr’s LP after 
hanging out for a few days in LA: “He 
phoned me up and said to come down, 
and I didn’t think it was to play. All those 
people were there, Arif Mardin, and 
Keltner ... and I was listening to him puta 
vocal on something, and when he finished 
he said - ‘okay, now it’s your turn’. So 
they played me a track that sounded 
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really good, and I went out and did the 
guitar solo.” 

“He was really, really pleased. And I 
had a good time when I was there, he’s a 
lovely soul. He came to see me play at the 
Shrine in L.A. on my birthday, and it was 
a lovely surprise.” 

Peter Frampton seems able to accept 
the fact that his album and his popularity 
has reached its current peak; yet there still 
is an element of wide-eyed surprise about 
the success. When asked, he said that the 
album had been to the Number One spot 
three times, and why? “I don’t know,” he 
said. “And when it went back the last 
time, I wasn’t even on the road. I don’t 
know why for sure — it’s a combination 
of so many things. And it’s probably 
better that I don’t know why — it’s more 
exciting.” OLisa Robinson 
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50/A Little Bit More 
48/Amber Cascades 


54/Baby | Love Your Way 
56/Bad Risk 


58/Devil Woman 
45/Don't Go Breaking My Heart 
50/Don’t Touch Me There 


44/Funny How Time Slips Away 
49/Gotta Be The One 


47/Hard Times S.O.S. 
47/Hell Cat 


HIDEAWAY 


(As recorded by John Sebastian) 


JOHN SEBASTIAN 


Watchin’ from .a basement window 
people’s feet goin’ by 
Hidin’ away my fav’rite buddy and | 
People walkin’ by outside don’t even 
know we’re around 

But we’re livin’ in our own little piece of 
this world 

club house underground, 
hideaway. 


Come on along and hideaway 
Hideaway in our own little hideaway 
Meeting there to camp and talk about a 

romance or two 
This is the place I'll meet you here after 
school. 


Then | can ask a secret question | been 
wantin’ to know 
And you can hideaway until you're 
ready to let your feelin’s show 
Hideaway, come on along and 
hideaway 
‘Hideaway in our own little hideaway. 


©Copyright 1976 by John Sebastian 
Music. All rights reserved. 


44/Hideaway 
49/Honey Child 


45/\ Ain't Good For Nothing 

54/\ Need To Be In Love 

46/I'd Really Love To See You 
Tonight 

54/\lf You Know What | Mean 
48/\It Keeps You Runnin’ 

58/It’s Harder To Leave 


58/Kid Charlemagne 


50/Last Child 
49/Let ‘Em In 


WAITING AT THE BUS 
STOP 


(As recorded by The KayGees) © 


RONALD BELL 
THE KAYGEES 


Standing side by side ready to catch 
that ride 
Bus stop, bus stop 
When that bus pulls in late you will 
surely miss your date 

Bus stop, bus stop waiting at the bus 
stop 

Bus stop, waiting at the bus stop, bus 
stop 

Waiting at the bus sfop. 


Hope that bus comes soon, gotta ba 
there by noon 
Bus stop, bus stop 

Next time I'll know the bus moves too 
slow 

Bus stop, bus stop, waiting at the bus 
stop 

Bus stop, waiting at the bus stop, bus 
stop My 

Waiting at the bus stop. 


Copyright © 1976 by Delightful 
Music, Ltd. and Gang Music Ltd. c/o 
Mietus Copyright, 527 Madison Ave., 

New York, NY 10022. 


56/More You Do It, The (The More | 
Like It Done To Me) 


48/One Love In My Lifetime . 


52/Shower The People 
56/Somebody’s Gettin’ It 
46/Springtime Mama 


47/Takin’ It To The Streets 
49/ Universal Sound 


44/Waiting At The Bus Stop 
46/Wake Up Susan 

51/Wham Bam Shang A Lang (And 
A Sha La La La La La Thing) 


FUNNY HOW TIMESLIPS 


AWAY 


(As recorded by Dorothy Moore) 


WILLIE NELSON 


Well, hello, there, my it’s been a long, |. 
long time ; 
“How’m | doin’?’’ 

Oh, | guess that I’m doin’ fine 
It’s been so long now and it seems that 
_, it was only yesterday . 
Gee ain’t it funny how time slips away. 


How’s your new love, | hope that she’s | 
doin’ fine 

Heard you told her that you'd love her 
* till the end of time ; 

Now, that’s the same thing that you 
told me | : 

Seems like just the other day” 

Gee ain’t it funny how time slips away. 


Gotta go now; guess I'll see you around 
Don’t know when tho’, never know | 
when I'll be back in town 
But remember what | tell you, that in | 
time you ‘re gonna pay 
And it’ Sebeprising how time slips pi 


©Copyright 1961 by Tree Publishing 
Co., Inc. International copyright 
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DON'T GO BREAKING 
MY HEART 


(As recorded by Elton John and Kiki 
Dee) 


CARTE BLANCHE 
ANN ORSON 


(Boy) 
Don’t go breaking my heart 
Girl 


| couldn’t if | tried 


(Boy) 
Oh, honey if | get restless 
(Girl) 
Baby you're not that kind 
(Boy) 
Don’t go breaking my heart 
(Girl) 
You take the weight off of me 
(Boy) 
O honey when you knock on my door 

: (Girl) 

Ooo | gave you my key. 

(Together) 

Oo oo nobody knows it 
(Boy) 

But when | was down 
(Girl) 

I was your clown 
(Together) 
Oo 00 nobody knows it 
Nobody knows it. 
(Boy) 
Right from the start 
(Girl) 
| gave you my heart 
Oh, oh | gave you my heart 
(Boy) 
Se, don’t go breaking my heart 

(Girl) 


|! AIN’T GOOD FOR 
NOTHING 


(As recorded by Luther Ingram) 


JOHNNY BAYLOR 


I Itried being a lawyer, | lost all my cases 
| tried being a doctor, | lost all my 


patients 


| Tried being a scholar, | just did very bad 


I tried being a banker, | lost ev'ry dime! 
; had 

And all the things that | could ever do 
“They're all not worth the part of me 
. that’s you. 
>. Laein’t geod for nothing but love 
Oh baby, baby ain’t good for nothing 
. But loving you 
-Vve hada life, a thousand things to face 
Seen in and out the barrel it'd be in my 
place 


But everywhere | went you know | 


couldn’t stay long 


‘Cause every thing | do just seems to 


1 won't go breaking your heart 
(Together) 
Don’t go breaking my heart. 


(Boy) 
And nobody told us 
(Girl) 
‘Cause nobody showed us 
(Boy) 
And now it’s up to us babe 
(Girl) 
Oh, | think we can make it 
(Boy) 
So don’t misunderstand me 
(Girl) 
You put the light in my life 
(Boy) 
Oh you put the spark to the flame 
(Girl) 
I’ve got your heart in my sights. 
(Together) 
Oo oo nobody knows it 
(Boy) 
But when | was down 
(Girl) 
| was your clown 
(Together) 
Oo oo nobody knows it 
Nobody knows it. 


(Together) 

Don’t go breaking my 
Don’t go breaking my 
Don’t go breaking my heart 
(Girl) 
| won't go breaking your heart. 


Copyright ©1976 by Big Pig Music Ltd., 
london, England. leeds Music Cor- 
poration, 25 Deshon Drive, Melville, NY 
11746 Sole Selling Agent for entire 
world (excluding United Kingdom and 
Eire). International copyright secured. 
All rights reserved. Used by permission. 


come out wrong 
But whatever | say so help me it’s the 
truth 
Girl, you're givin’ me a lifetime op- 
portunity 
I ain't good for nothing but love 
Oh baby, baby ain’t good for nothing 
but loving you. 
I'm a jack of all trades, and master of 
none 
I thought success for me girl, would 
never come 
But now I found the changes in everyth- 
ing that | do 
Because all my life can make no sense 
But loving you, girl | wanna say 
You've got to meet me girl 
You're giving me a lifetime op- 
portunity, 
I ain't good for nothing but love, 
Oh baby, baby ain't good for nothing 
but loving you. 


Copyright© 1976 by Klondike Enter- 
prises, Ltd. c/o Mietus Copyright 
Management, 527 Madison Ave., New 

York, NY 10022. 


iy 


Advanced technology 
applied to the guitar. 


Ovation’s search for the perfect guitar 
began in 1967 with the introduction of 
the world’s first roundback guitar. The 
round Lyrachord® fiberglass back 
looked different and sounded different, 
fuller and stronger than any guitar in 
the world: 

Matrix is the next major step toward 
the perfect guitar. 

Matrix is the first guitar with an inte- 
gral fretboard, frets, tuning peg mount- 
ing holes and I-beam neckbrace of 
precision die-cast aluminum. Matrix is 
the first guitar with a one-piece 
compression-molded roundback body 
of Lyramold® for strength and superb 
sound reproduction. 

Features like these make Matrix one 
of the world’s most advanced acoustic 
guitar designs. 

Matrix by Ovation. 

Made in the USA by American 
Craftsmen. 


SEND FOR A FREE 
MATRIX CATALOG.  A\ 
OVATION INSTRUMENTS INC. 


New Hartford, CT. 06057 MATRIX 
NAME 
ADDRESS 
CITY 
STATE ZIP 
HP A Kaman Music Product 
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45 rpm records, all original artists. 

Write for your free catalog today. 
CORNY'S RECORD SHOP 

Mason, Ohio 45040 i 
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ANY PHOTO ENLARGED 


en DOUBLE-WEIGHT Paper 
Same price nied full length or bust 
landscapes, pet ani- 
mais, etc., or ban ong pete of any 
part of a group picture. Original is 
returned with your enlargement. 


Send No.Money 3'3: 


dust mail photo, negative or snapshot 
(any size) and receive your enlargement, guar- 


Size 8 x 10 Inches ST 39 P 
form, groups, 


anteed fadeless, on beautiful double-wei por- 
treit adr r. Pay postman $1.39 plus post- 
age—o' $1 .40 with order and we pay postage. 

Teke saventage of this amazing offer. Send your photos today. 


Professional Art Studios, Box 159, Dept.86W Princeton, II. 61356: 


Best in Music Books 
up to 30% off Retail Prices 


Check music areas(s) desired and send 
name and address for free catalog. 
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& Pop. 
DOrok O Country & Western 


Music - Log 53 W. 70th St. N.Y.C. 10023 


T-SHIR’S 


CATALOG-254 
including 
Posters, Photos, French Tops 


«introducing T-Shirt Jewelry» 
(see catalog) 


New Summer Line 
- over 190 t-shirts- 


including 


BEATLES 

CLAPTON *: 

ZAPPA 

SMOKE COLUMBIAN 
CSN&Y 

FOG HAT 


QUEEN** 
FRAMPTON *« 
BLACK SABBATH 
LED ZEPPELIN 
HENDRIX* 
LINDA RONSTADT 
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BTOx ELTON JOHN* 
McCARTNEY* SWEET* 
PINK FLOYD YES 
JACKSON BROWNE STONES* 
DEEP PURPLE BOWIE* 
BAD COMPANY URIAH HEEP* 
AEROSMITH * ELO 
EL&P THE WHO* 
STARSHIP *« JETHRO TULL* 
NEILYOUNG* FLEETWOOD MAC 
LYNYRD SKYNYRD LEON RUSSELL* 
SPARKS wings 
* Also available in FULL COLOR 22'x 34' POSTER 
Price: $3.25+50¢ postage & handling = $3.75 
Also available in DUO TONE 25'x 20" POSTER 
Price: $2.75 +50¢ postage & handling= $3.25 
WHY PAY MORE ? 
T-SHIRTS: $3.25 plus 50¢ postage & handling: 
$3.75 per shirt; 4 shirts for $14.00 (see catalog 
for quantity discounts)“THE MORE YOU BUY 
THE LESS YOU PAY” 
NYS. residents add 8% sales tax; Money Orders 
or Cash get same day service; Allow two weeks 
for checks; Assorted Colors; Men's sizes: S-M-L 


Wholesale & Retail requests welcome 


The Shirtery, dept Hs-9 
New Hampton,N.Y. 10958 


SPRINGTIME MAMA 


(As recorded by Henry Gross) 


HENRY GROSS 


Springtime mama, be my lady 
Let me know that I've been lazy 
Flash your smile that gets me crazy 
Like the fullest shinin’ moon. 


Springtime mama, pull me over 
To the roadside beds of clover 
Hold me down and take me over 
Till that feeling’s back again. 


Wanna have a sip of moonshine 
Wanna sing a long on a song or two 
Said, | wanna make it for the old times 
Wanna hold your hand and dance the 

whole night through. 


Wanna hear about your springtime 
mama 

Said, yeah, want a springtime mama 

Talkin’ ‘bout, talkin’ ‘bout springtime 


I'D REALLY LOVE TO SEE 
YOU TONIGHT 


(As recorded by England Dan & John 
Ford Coley) 


PARKER McGEE 


Hello, yeah, it’s been awhile 
Not much, how ‘bout you? 
I'm not sure why | called, } 
I guess | really just wanted to talk to you 
And | was thinkin’ maybe later on 
We could get together for a while 
It’s been such a long time and 
I really do miss your smile 
I'm not talkin’ ‘bout movin’ in 
And | don’t wanna change your life 
But there’s a warm wind blowin’ the 
stars around 
And I'd really love to see you tonight. 


We could go walkin’ through a windy 
park 
Take a drive along the beach or stay at 
home and watch TV 
You see it really doesn’t matter much to 
me 
I'm not talkin’ ‘bout movin’ in 
And | don’t wanna change your life 
But there’s a warm wind blowin’ the 
stars around 
And I'd really love to see you tonight, 
| won’t ask for promises so you don’t 
have to lie 
We've both played that game before 
Say | love you, then say goodbye. 


©Copyright 1975 & 1976 by 
Dawnbreaker Music Co. All Rights 
Reserved. 


mama, yeah 
Said, want a springtime mama. 


Springtime mama, I've been rollin’ 
With the flow of cold winds blowin’ 
Always hopin’ never knowin’ 
if I'd get with you again. 


Springtime mama, be my lady 
Let me know that I’ve been lazy 
Flash your smile that gets me crazy 
Like the fullest shinin’ moon. 


Wanna hear about your springtime 
mama 

Said, yeah, want a springtime mama 

Talkin’ ‘bout a, talkin’ ‘bout a 

springtime mama 
Yeah, want a springtime mama 

Talkin’ ‘bout, talkin’ ‘bout a springtime 
mama 

Said, yeah, want a springtime mama. 


Copyright ©1975, 1976 by Blen- 
dingwell Music., ¢/o Publishers’ Licen- 
sing Corporation, 488 Madison Ave., 
New York, New York, International 
Copyright Secured. All Rights Reserved. 


WAKE UP SUSAN 


(As recorded by Spinners) 


S. MARSHALL 
T. BELL 


1 can’t stand to wait a minute longer 
There must be some way to let you 
know 
My love is ready 
My heart is beating fast 
I’m growin’ weaker and | don’t know 
how long | can last. 


Wake up Susan 
Don’t cha know what you're missin’ 
I’m right here 
Wake up Susan 
Don’t cha know what you’re missin’ 
I'm right here, I'm right here, I'm right 
here. 


I've been standing here since early mor- | 
nin’ 

Tossin’ pebbles at your window pane 
I'm tryin’ to wake up ‘cause I’m so all 
alone 
I've got to see you and | won’t believe 
that you’re not home. 


I can’t wait to put my arms around you 
Only if it's for a little while 
My body’s achin’ | want you oh so bad 
Why can’t you hear me 
If you just wake up I'd be so glad. 


©Copyright 1976 by Mighty Three 
Music. 


HARD TIMES S.O.S. 


(As recorded by Tommy Tate) 


JOHNNY BAYLOR 
TOMMY TATE 


What it is, what it’s gonna be now 
It’s all | hear ev'ry day 
Same thing, same conversation 
They preach about 
But you're try’n to say 
H.T. S.0.S., that’s all it is anyway. 


Hard times, same old stuff tonight 
Don’t bother me just go away 
i don’t need you 
Real bad, leaving in the same life, 
Well | feel let’s touch a lady 
Lord it’s me that’s got his time 
When you go and fantasy 
I’m nearly crazy baby 
H.T. S.0.S. that’s all it is anyway. 
Hard times same old stuff tonight 
Don’t bother me just go away. 


Go to church, Brother Leroy 
Got a brand new line 
Same luck, same collection plate 
Same like that, all the time. 
H.T. $.0.S. that’s all it is anyway 
Hard times same old stuff tonight 
Don’t bother me just go away. 


Copyright ©1976 by Klondike Enter- 

prises, Ltd. c/o Mietus Copyright 

Management, 527 Madison Ave., New 
York, NY 10022. 


HELL CAT 


(As recorded by Bellamy Brothers) 


DAVID BELLAMY 


Hey there lonely girls if you've been too 
long at home 
And your mind is on the brink of ver- 
tigo? 
And your old man he’s so spaced out he 
don’t know what to do, or where to go 
You gotta get him up you gotta let that 
sucker know that your top has just 
erupted 


You gotta get him out, you gotta get 
him on the go 
Even if you threaten to bust him 


TAKIN’ 
STREETS 


(As recorded by the Doobie Brothers) 


MICHAEL McDONALD 


You don’t know me, but I’m your 
brother 
| was raised here in this living hell 
You don’t know my kind in your world 
Fairly soon the time will tell. 


You, telling me the things you’re gonna 
do for me 
l ain’t blind and | don’t like what I think 
I see 

Takin’ it to the streets, takin’ it to the 
streets 

Takin’ it to the streets, takin’ it to the 
streets. 


Take this message to my brother 
You will find him ev’rywhere 
Wherever people live together 

Tied in poverty’s despair. 


You, telling me the things you're gonna 
do for me 
l ain't blind and | don’t like what I think 
I see 

Takin’ it to the streets, takin’ it to the 
streets 

Takin’ it to the streets, takin’ it to the 
streets. 


©Copyright 1976 by Tauripin Tunes. 
All Rights Reserved. 


Ooh, ooh you got a little hell cat in you 
and you've got to say what you got to 
say 


Ooh, ooh you got a little hell cat in you 
and you're gonna get your way 
Now if you're miser’ble and you're sit- 
tin’ in a dream that your feet are 
somewhere else a dancin’ 


You gotta let ‘em go to that night club 
way downtown 
Where the boys are always so 
handsome 


Treat him bad like you know you should 
And pretty soon he’s gonna treat you 
good 
You'll be dining out with kings and 
queens 
And he’s never ever gonna treat you 
mean. No! 


Copyright ©1976 by Famous Music 
Corporation. 
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Kenny 
Loggins 
got an 


Ovation. 


Kenny Loggins is a musician and a 
composer. His songs are intimate, 
ersonal, warm. When composing 
e uses his Ovation Classic. The 
traditional nylon strings combine 
with the full-range Ovation sound 
to give Kenny musical warmth to 
match his lyrics. 

And when Kenny goes on stage, 
he wants the same intimacy and 
warmth to project to his audience. 
With any other classical guitar that 
would be almost impossible because 
the traditional classical guitar is 

layed as a solo instrument in a 

ushed auditorium. But the Ovation 
Acoustic Electric Classic Guitar 
with built-in preamp and individual 
piezoelectric erveal pickups can 
take the personal feeling a Kenny's 
music and fill a concert hall. 

If you want intimacy and warmth 
from your guitar, yet you necd to fill 
a room with it, do what Kenny 
Loggins did. Get an Ovation Electric 
Classic, Model 1613. 


You can get a free catalog. 


Fora free new acoustic guitar catalog 
send to: Ovation Instruments Inc., HP 
New Hartford, CT. 06057 

Enclose fifty cents and we’ll send you a 
poster of Kenny Loggins. 
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FREE BOOKLET for MUSICIANS! 


“MAKING MONEY WITH MUSIC” 


- Play more jobs, earn extra cash, 

learn hundreds of ways to make 
money playing music. 

Kerns Co.,Dept.0 ,7249 Fairbrook 

Baltimore, MD 21207 


Ss ! In only a few short weeks you can Y a 


learn to ‘become a ‘‘pop’’ singer J 
for social affairs, radio, TV, night ” 
clubs. Popularity, new friends, 

gay parties, career, extra money. 
Write for FREE information every- 
/ one who likes to sing should have. 


SONG STUDIOS, Dept.203-K ROCKPORT, MASS. 


3 °° HOW TO CUT A RECORD! °°$ 


@ New Professional Correspondence Course. 
in Depth Studies Of: 


Promotion 
Distribution 
Publishing Collecting Royalties 
Recording Personal Advice 


Nashville School of Recording 


2050 N.E. 151 St. Dept.HH 
NMB, Fla. 33160 


LEARN TO PLAY THE 
PEDAL STEEL GUITAR 


Write for information 
Emmons School of Pedal Steel Guitar 
P. O. Box 1904 Dept. HPC 
Burlington, North Carolina 27215 


Songwriting 
Copyrights 


ey LEAD GUITAR 
LIKE AN 


How to play the guitar in a small 

combo. Covers lead and rhythm 
guitar. Everything clearly explained in diagram form. !mprove 
your playing fast. Explains how to play by ear. Covers lead ° 
chords, bar chords, rhythm chords, chord progressions and 
substitute chords. Covers tuning, keeping time, runs, intros, 
endings, improvising, playing in octaves, background work, 
copying records, and arranging. Instant transposing explained. 
Change any song into any key. instantly. How to invent your 
own runs and licks. Develop your own style and a professional 
touch. How to develop speed. Covers slide guitar, country 
guitar, blues guitar, rock guitar, soul and funky rhythms. Tips ; 
on making your entire band sound better. 28 chapters jam- 
packed with hundreds of dollars worth of information, dozens 
of photos, diagrams, and finger placing charts. Your playing 
must improve or your money back. Send no money! Just name 
and address. Pay postman $2.98 plus C.O.D. postage. Or send 
$3 with order and | pay postage. No. C.O.D. outside U.S.A. 


Lead Man, Box 12167-R2, St. Petersburg, Florida 33733 


ONE LOVE IN MY 
LIFETIME 


(As recorded by Diana Ross) 


TERRI McFADDIN 
LAWRENCE BROWN 
LEONARD PERRY 


From rags to riches here | stand 
Shaped and molded by your loving 
hand 
With faith and trust unshaken you lead 
me all the way 
Through years of joy and tears I’m stan- 
ding here to say you're that one love in 
my lifetime 
And if | search this whole wide world | 
know I'll never find a love that’s 
stronger than an oak tree 
That will be standing in the sun when 
my life is done, yeah. 


A care-free girl | couldn't see all the 
future plans darlin’ you made for me 
You placed the whole world at my feet 
and lit a flame of passion that burns 
eternally for that one love in my lifetime 


AMBER CASCADES 


(As recorded by America) 
DEWEY BUNNELL 


Amber cascades all over today 
Then we walk on, a crooked cat walk 
Only to be delayed 
Bubbles of blue burst into two 
Eaten up by the incoming tide of the 
new. 

Then we call to the man who walks on 
the water 
We talk of a plan to stop 
All the slaughter in view 
It’s in view. 


IT KEEPS YOU RUNNIN’ 


(As recorded by Carly Simon) 
MICHAEL McDONALD 


Say, where you gonna go boy, where 
you gonna hide? 

You go on leavin’ out your heart and all 

it’s sayin’ deep inside 
From here | can feel your heartbeat 
Oh, you got me all wrong 

You ain’t got no worry, you just been 

lonely too long. 


I know what it means to hide your heart 
from a long time ago 
Oh, darlin’ it keeps you runnin’, yeah it 
keeps you runnin’ 

It keeps you runnin’ yeah, it keeps you 
runnin’ 

It keeps you runnin’ yeah, it keeps you 
runnin’ 

It keeps you runnin’, yeah, it keeps you 
runnin’. 


And if I search this whole wide world |} 
know I'll never find a love that’s 
stronger than an oak tree 
That will be standing in the sun when 
my life is done, oh baby. 

Loves may come and loves may go 
But you’re the man that made me 
No one else can change me 
You’re my Adam and I’m your Eve 
And if | live a hundred years | know 
there'll only be one love in my lifetime 
Only one love burning in this heart of 
mine 
You’re that one love in my lifetime 
And if | live a hundred years | know I'll 
never find a love that’s stronger than an 
oak tree 
That will be standing in the sun when 
my life is done. 

One love in my lifetime 

Baby you’re the one love | thought I’d 
never find i 
Oh you’re that one love 
You're the man that made me 
No one else can change me no. 


©Copyright 1975 by Jobete Music 
Company, Inc. 


Granite charade played in the rain 
‘Til we fall thru a sand castle window to 
avoid the pain 
Summer canoe paddles up to you 
‘Cause it’s time for another beer-run 
Or something that’s equally true. 
Then we call to the man who walks on 
the water 
We talk of a plan to stop 
All the slaughter in view 
It’s in view 
Oo whoa whoa whoa. 


©Copyright 1976 by WB Music Corp. 
All rights reserved. 


Oh, you know how | feel, hey you know 
| been there 

But what you’re keepin’ to yourself oh, 

you know it just ain’t fair 
Are you gonna worry for the rest of your 
life? 

Why you in such a hurry to be lonely one 

more night. 


| know what it means to hide your heart 
from a long time ago 


Oh, darlin’ it keeps you runnin’ yeah, it 
keeps you runnin’ 

It keeps you runnin’, yeah, it keeps you 
runnin’ 

It keeps you runnin’, yeah, it keeps you 
runnin’ 

It keeps you runnin’, yeah, it keeps you 
runnin’. 


©Copyright 1976 by Tauripin Tunes. 
All Rights Reserved. 
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HONEY CHILD GOTTA BE THE ONE 


' (As recorded by Bad Company) (As recorded by Maxine Nightingale) 


PIERRE TUBBS 


P. RODGERS 
M. RALPHS I can’t love you baby any m-o-ore 
B. BURRELL | can’t love you baby any m-o-ore. 


S. KIRKE Gotta be the one to tell you 


Gotta be the one to break the spell that I 
put on you 
Oh, oh but I was wrong ooh ooh 
Gotta be the one to see you cry 
Gotta be the one to dry your eyes as we 
say goodbye 
And all those other lies. 
‘Cause | can’t love you baby any m-o- 
ore 
I can’t love you baby any m-o-ore. 


Well the first time that | met you 
You were only seventeen 
But | had to put you down 
Cos | didn’t know where you'd been 
You had a long black dzess, you didn’t 
seem to have no class 
But the look on your face was no 
disgrace 
I knew | had to move real fast. 


| was wrong | thought it all along 
Don’t we get over it 
But the pieces didn’t seem to fit 
Well now here | am right down upon the 


Honey Child don’t you know you drive 
me wild 


‘g floor 

: Just about to lose my mind. Just because | can’t love you baby any 

f m-o-ore. 

-. | can’t love you baby any m-o-ore 

Well the second time that | met you Gotta be the one, gotta be the one 

" You were just turned twenty-one Gotta be the one, gotta be the one 

7 And all your talk about love Gotta be the one. 

" Was gone, long gone. I can’t love you baby any more 

< And though it hurts me so 

2 It’s just that one of us must go 

4 , Well now it’s down to me 

. Honey child don’t you know you drive I’ve got to set you free 

‘ad me wild Just because | can’t love you baby any 

: Just about to lose my mind. m-o-ore. 

_ © Copyright 1975 by Badco Music Inc., ©Copyright 1976 by United Artists 
444 Madison Avenue, New York, NY Music Ltd. / Universal Songs Lta. as- 


10022. signed to U.A. world wide. 


LET ‘EM IN UNIVERSAL SOUND 


(As recorded by Wings) (As recorded by Kool and the Gang) 


RONALD BELL 
KOOL AND THE GANG 


McCARTNEY 


Someone's knockin’ at the door 
Somebody’s ringin’ the bell 
Someone’s knockin’ at the door 
Somebody’s ringin’ the bell 
Do me a favor 
Open the door 
And let ‘em in. 

Sister Suzie, Brother John 
Martin Luther, Brother Michael 
Auntie Gin 
Open the door and let ‘em in. 


Listen! Listen! Listen! Listen! 


Listen! Listen! Listen! 


Listen! 


Ev’ rybody gather near we got somethin’ 
for your ear 

Listen to the sonic sound it will make 

your heart abound 
Playin’ music just for you, this is what 
we're gonna do 

Sing along if you can, won’t be hard to 
understand 

In the universal sound, ev’rybody gets 

down. 


Sister Suzie, Brother John 
Martin Luther, Uncle Ernie, Auntie Gin 
Open the door and let ‘em in. 


©Copyright 1976 by MPL Com- 
‘| munications, Inc. Administered by MPL 
Communications, Inc. by arrangement 
with ATV Music Corp. 


Copyright © 1976 by Delightful Music, 
Ltd. and Gang Music Ltd. ¢/o Mietus 
Copyright Management, 527 Madison}. 
Ave. New York, NY 10022. 


Over 
$0,000 in 
prizes 


Awarded Monthly 


Draw 
the Prospector 


Let the Prospecter help you test your 
talent. You may win one of five $995.00 
Commercial Art Scholarships or any one 
of seventy-five $10.00 cash prizes. 

Draw the Prospector any size except 
like a tracing. Use pencil. Every qualified 
entrant receives a free professional esti- 
mate of his drawing. 

Scholarship winners will receive Funda- 
mentals of Commercial Art taught by Art 
Instruction Schools, Inc., one of America’s 
leading home study art schools. 

Try for an art scholarship that may lead 
you into the exciting fields of advertising 
art and illustrating, cartooning or painting. 
Your entry will be judged in the month re- 
ceived. Prizes awarded for best drawings 
of various subjects received from qualified 
entrants age 14 and over. One $25 cash 
award for the best drawing from entrants 
age 12 and 13. No drawings can be re- 
turned. Our students and professional art- 
ists not eligible. Contest winners will be 
notified. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 


ART INSTRUCTION SCHOOLS, INC. 
Studio 6S-4040 


500 South Fourth Street 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 
monthly contest. (PLEASE PRINT) 
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DON’T TOUCH ME 
THERE 


(As recorded by The Tubes) 


RON NAc'® 
JANE DOs 


Oh baby move cicser to me 
I’ve had all that | can stand 
Take hold of me with your hand 
Give me the chills 
Whisper low in my ear 
Let me know how it feels 

Just to know you are near 

Your body gives me a thrill as it leans 
against mine 

| love how it feels with your jeans 


LAST CHILD 


(As recorded by Aerosmith) 


STEVEN TYLER 
BRAD WHITFORD 


I’m dreaming tonight 
I’m leaving back home 
Right. 


Take me back to a south Tallahassee 
Down cross the bridge to my sweet Sas- 
safrassee 
Can’t stand up on my feet in the city 
Got to get back to the real nitty gritty. 


Yes sir, no sir, don’t come close to my 
home, sweet home __ 

Can’t catch no dose from a hot tail poon- 
tang sweetheart sweat who could 
make silk puss from a J. Paul Get 
And his ear with her face in her beer. 


Home sweet home. 
Get out in the field, put the mule in the 
stable 
Ma, she’s a cookin’, put the eats on the 
table 
Hate’s in the city and my love’s in the 
meadow 
Hands on the plough and my feets in the 
ghetto. 


Stand up, sit down, don’t do nothin’ 
It ain't no good when bossman’s stuffin’ 
it down their throats for paper notes 
And their babies cry while cities lie at 
their feet 
When you're rockin’ in the streets. 


Home sweet home 
Mama, take me home sweet home 
| was the last child, just a punk in the 
street 
| was the last child, just a punk in the 
street. 


©Copyright 1976 by Daksel Music 

Corp., Vindallo Productions & Song And 

Dance Music Company. All rights 
reserved. 


against mine 
There's a smell of burning leather 
As we hold each other tight 
While our rivets rub together 
Flashing sparks into the night 
Ai this moment of surrender 
Darling if you really care. 
Don’t touch me there 
Don’t touch me there 
Don’t touch me there 
Don’t touch me there. 
1 will pledge my love forever 
If you promise that you'll never, ever, 
ever touch me there. * 
©Copyright 1976 by Lucky Pork 
Publishing. 


A LITTLE BIT MORE 


(As recorded by Dr. Hook) 
BOBBY GOSH 


When your body’s had enough of me 
And I’m layin’ flat out on the floor 
When you think I’ve loved you all I can 
I’m gonna love you a little bit more. 


Come on over here and lay by my side 
I’ve got to be touchin’ you 
Let me rub your tired shoulders the way 
I used to do. 


Look into my eyes and give me that 
smile 
The one that always turns me on 
And let me take your hair down 
‘Cause we're stayin’ up to greet the sun. 


And when your body’s had enough of 
me 
And I’m laying flat out on the floor 
When you think I’ve loved you all I can 
I’m gonna love you a little bit more. 


Got to say a few things that have been 
on my mind 
And you know where my mind has been 
I guess | learned a lesson 
And now’s the time to begin. 


So if you're feeling all right and you're 
ready for me 
| know that I’m ready for you 
We better get it on now 
‘Cause we got a whole life to live 
through. 


And when your body's had enough of 
me 
And I’m layin’ flat out on the floor 
When you think I've loved you all I can 
I’m gonna love you a little bit more. 


Copyright ©1973 by Bygosh Music 
Corp., 50 West 23 Street, New York, NY 
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WHAM BAM SHANG A 


| ©Copyright 1975, 1976 by Colgems 


LANG 
(And A Sha La La La La La 
Thing) 


(As recorded by Silver) 


RICK GILES 


Starry nights and sunny days 
| always thought that love would be 
that way 
But then comes a time when you're 
ridden with doubt 
You've loved all you can and now 

you're all loved out. 


Ooh ooh baby we've been a long, long 


way 
And who’s to say where we'll be tomor- 
row 
Well my heart says no but my mind says 
it’s so 
That we got a love that isn’t a love to 
stay 
Yea yea it’s just a wham bam shang a 


lang 
And a sha Ia Ia la Ia la thing 
Wham bam shang a lang 
And a sha la Ia la Ia la thing. 


Lookin’ at you | wanted to say 
I think a little emotion goes along, long 
wa 
But careful now don’t get caught in your 
dreams 
Look out baby this is not what it seems. 
Ooh ooh baby you've been so good to 
me 
But please don’t make it what it’s not 
Well | thought we agreed on what we 
need 
So listen to me 
I'll tell you what we've got, we've gota 
wham bam shang a lang 
And a sha la la Ia Ia la thing 
Wham bam shang a lang 
And a sha la Ia Ia Ia Ia thing. 
1 think you're seein’ what I’ve been 


sayin’ 
Cause | hear you singin’ to the tune I’m 
playin’ 
And now that it’s said and we both 
understand 
Let’s say our goodbye’s before it gets out 
of hand 
So bye bye baby I'd been a long, long 
way 
And that’s all I can say when I’m sayin’ 
goodbye 
And so when we meet again in the 
memories 


We'll remember the best time in our life. 
We had a wham bam shang a lang 
And a sha la la Ia Ia la thing 
Wham bam shang a lang 
And a sha la la la Ia Ia thing. 


Music Corp., 711 Fifth Avenue, New 
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Rock and Roll 
On The Loose! 


Derringer. From the McCoys to Johnny Winter to 
Edgar Winter, guitarist Rick Derringer now joins 
Kenny Aaronson on bass, Danny Johnson on 
guitar, and Vinny Appice on drums to builda 
brand-new rock and roll band that already has 
quite a history. 

“‘Derringer.’’ On Blue Sky Records and Tapes. 
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Distributed by CBS Records. 
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Tune your Guitar 
like a professional! This new invention is ideal for every 
guitarist—beginner or accomplished musician. Six pre- 


cision-tuned reeds make exact tuning, a snap. Just 
clamp this gadget onto your guitar, then adjust the 
strings. When the right pitch is reached, the correspond- 
ing reed vibrates. Ideal for bands or combos. Tunes all 
instruments to exactly same pitch. Only $6.95 plus 65¢ 
shipping and handling. Money-back guarantee 
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Be cool— Say 


your shirt! 


Pictured: 
FOXY LADY 
314036 * 
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Play Harmonica nS mrs 


eee aE 
SPECIAL 
INTRODUCTORY OFFER 
You get Ed Sale’s nique 64- 
page Secret System which shows 
you how to play the Harmonica 
in only 5 minutes, 
by ear or note in a : 
PLU beautiful professional 
Harmonica with solid brass plates and individually tuned 
bronze reeds, with BeAve nickel-plated covers: PLUS 200 

songs (words and music); PLUS 50 extra 
songs for 2 and 3 part harmonizing. $498 

All for 

FREE TRIAL—SEND NO MONEY 

Just send your name and address, pay postman $4.98 
plus C.0O.D. postage. Or send $5 with order and I 
pay postage. (No C.O.D. outside U.S.A.—remit with oder). 
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Don't just think it — 
Wear it! 


| Dear yor Smart- T's: Please rush my y order by retum mail. | have enclosed cash, check or money order for the full purchase price. Canadian 


residents add 10%. All T-Shirts are machine washable, fade-free cotton. 


© Colors (T-Shirts) © Sizes 
Yellow, Red, Lt. Blue, Navy, Mens S-M- L-XL 
Black; Orange, White Women's S-M-L 
° New mon Fashion Designer es 
French T° * Prices (including design) 
Beige. Yellow, Mint Green, Color T-Shirt 
Navy, Apricot, Mauve White T-Shirt. 


Ite Moh 7 $3.95 


Designers French T's....... 
Complete color catalog (hundreds 

of designs . . $1.00 (tree with order) 
Design on back. . additional $1.00 
Individual designs . . 


* Glittery designs that sparkle in the light. 


Astrological designs (Taurus pic- 

tured) state sign 
You waite it, we'll print it, only 
$2.50 add'l. - max. 25 letters. 
..onty $1.00 
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SHOWER THE PEOPLE 


(As recorded by James Taylor) 
JAMES TAYLOR 


You can play the game 
And you can act out the part 
Though you know it wasn’t written for 
you 
But tell me how you can stand there 
With your broken heart 
Ashamed of playing the fool 
One thing can lead to another 
It doesn’t take any sacrifice 
Oh father and mother 
Sister and brother 
If it feels nice 
Don’t think twice. 


Just shower the people you love with 
love 
Show them the way that you feel 
Things are gonna work out fine 
If you only will 


| Shower the people you love with love 


Show them the way you feel 
Things are gonna be much better 
If you only will. 


You can run but you cannot hide 
This is widely known 
And what you plan to do 
With your foolish pride 
When you're all by yourself alone 
Once you tell somebody the way that 
you feel 
You can feel it beginning to ease 
I think it’s true what they say | 
About the squeaky wheel 
Always getting the grease. 


iBetter to shower the people you love 


with love 
Show them the way that you feel 
Things are gonna be just fine 
If you only will 
Shower the people you love with love 
Show them the way you feel 
Things are gonna be much better 
If you only will. 


You'll feel better right away 
Don’t take much to do 
Sell your pride 
They say in every life 
They say the rain must fall 
Just like a pouring rain 
Make it rain, make it rain 
Love is sunshine, oh yes, 


Everybody, everybody 
Shower the people you love with love. 


Copyright ©1975 by Country Road 
Music, Inc. Used by permission. All 
rights reserved. ; 


Flanging is like hundreds of Phase Shifters operating simultaneously. Until recently, the only way to achieve a true flanging . 
_effect was with complicated multiple tape machine setups. Now, in keeping with our tradition of producing absolute 
state-of-the-art products at reasonable prices, we proudly introduce the ELECTRIC MISTRESS Flanger. 


For the ELECTRIC MISTRESS, our scientists have developed a complex matrix of fine comb filters that gently sweep the sound 
spectrum. Through manipulation of the controls, you can produce effects identical to multiple tape machine or digital delay 
flanging, as well as several unique spatial effects only our Flanger can create. In addition, our exclusive Filter Matrix mode 
pillows you to disengage the automatic sweep and manually move the filter bank to any desired position. In fact. the unit is so 
versatile and clean that studios which have very expensive flanging equipment are utilizing the Fete: MISTRESS because 
of its additional unique options. . 
The ELECTRIC MISTRESS Flanger, with an amplified instrument or voice, can produce a prismatic spectrum of absolutely 
fascinating sounds, from tones of peaceful purity and sheer delicate beauty to unearthly spatial effects. It can even transform: 
the percussive pitchlessness of drums, cymbals, and woodblocks into an ethereal musicality unlike anything you ve. 
ever heard. 


List price is $ 199.95, but land at your local music store. Many stores have the ELECTRIC MISTRESS on sale right now at the down 
toearth discount price of less than $89. Or, if you are light years away, call our computer tape system Uk t (212) 242-7799] for 
an automatic demonstration. pecan! inquiries invited. 


“electro -harmonix 27 WEST 23rd STREET « NEW. YORK, N.Y.. Ny 101045 USA., EARTH 
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* PICTURE STAMPS * 


Actual Glossy Pic's 1” x 1%” 


thea $1 00 for 120 | 


2 fe 3 
Movie th Groups, TV Stars, Country Western, Sports, 
Radio Recording Stars, Teen Idols, Rock Groups, Rock 
Stars, etc. etc. We have them all! Send $1.00 & 3 names. 
You'll receive 40 PICTURE STAMPS OF EACH NAME. 
Send to: 
TV TIME CLOCK PIC's, P.O. Box 1651, Dept. 33 
(1651 Cosmo St.), Hollywood, Calif. 90028 


EXTRA INCOME! Make $] per SALE 


SELL ENGRAVED METAL SOCIAL SECURITY PLATES. 
—) Millions of new prospects every year! 
na \| No investment. SEND FOR FREE SALES KIT! 


State | pe 


ENGRAVAPLATES,DEPT. 157 
* JACKSONVILLE, FLA.32207 
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i’ * LEARN ROCK GUITAR § 


» Complete course teaches lead guitar, electric bass, 
Rock, Blues, Rhythmn, Soul Music. 100 Illustrations 
and six chapters show you step-by-step how to play rock, lead, 
breaks, fill-ins, blues runs, etc. just like the professionals. Complete 


book only $4.00. Send $4.00 to: 
ZOUNDS, 1422 Cherry, Memphis, Tenn. 38117 
g AND BE PLAYING ROCK GUITAR IN A FEW WEEKS. 


Commerical records or demos made by pro- 
fessional vocalist and musicians.. Complete 
studio recording available. Further informa- 
tion write or call. : 
BLUE CHEK MUSIC, INC. 
P.O. Box 74, Ardsley, N.Y. 10502 
Dept. HP33 Phone: (914) LY 2-3479 


Thanks to you it works... 
FOR ALLOF US (ZY) 


Ad advertising contributed 
OAC for the public good 


United Way 


A Cosmic Delight 

Available In Either 

Solid Sterling Silver 

Or Non-Tarnishing Bronze 

With Your Choice Of African Malachite 
Or Aiseesieal As The Center Stone. 


1%" Pendant 
Silver 20” 
Bronze *12” 


“ 2',” Belt Buckle 
Silver *45” 
Bronze *25” 


Send Your Money Order To: 

Alexander's Metalsmithing 

117 W. Main, Barstow, Calif. 92311 
Specify For Each Buckle Or Pendant 
Your Choice Of Metal And Stone, And 
Please Add .75‘ For Postage; 6% For Tax. 
No Checks - No C.0.D.’S 


Dealer Inquiries Invited. 
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| NEED TO BE IN LOVE 


(As recorded by Carpenters) 


JOHN BETTIS 
ALBERT HAMMOND 
RICHARD CARPENTER 


The hardest thing I’ve ever done is keep 
believin’ 

There’s someone in this crazy world for 

me 
The way that people come and go thru 
temporary lives 
My chance could come and | might 
never know 

| used to say ‘“‘no promises let’s keep it 
simple” 

But freedom only helps you say goodbye 
It took a while for me to learn that 
nothin’ comes for free 
The price I’ve paid is high enough for 
me. 


BABY I LOVE YOUR WAY 


(As recorded by Peter Frampton) 
PETER FRAMPTON 


Shadows grow so long before my eyes 
And they're moving across the page 
Suddenly the day turns into night 
Far away from the city 
But don’t hesitate 
‘Cause your love won’t wait. 


Och baby | love your way every day 
Wanna tell you | love your way every 
day 
Wanna be with you night and day. 


Moon appears to shine and light the sky 
With the help of some firefly 
Wonder how they have the power to 
shine, shine 
I can see them under the pine 
But don’t hesitate 
‘Cause your love won't wait. 


Och baby I love your way every day 
Wanna tell you I love your way ooh 
Wanna be with you night and day. 


I can see the sunset in your eyes 
Brown and grey blue besides 
Clouds are stalking islands in the sun 
Wish | could buy one out of season 
But don’t hesitate 
‘Cause your love won’t wait. 


Ooh baby | love your way every day 
Wanna tell you | love your way ooh 
Wanna be with you night and day. 


© Copyright. 1975 by Almo Music Corp. 
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I know I need to be in love 
I know I’ve wasted too much time 
1 know I ask perfection of a quite 
imperfect world 


And fool enough to think that’s what I'll : 


find. 


Here | am with pockets full of good 
intentions 

But none of them will comfort me 
tonight 


I'm wide awake at four a.m. without a 
friend in sight 
And hangin’ on a hope but I’m alright.. 


©Copyright 1976 by Almo Music Corp. 

and Hammer And Nails Music and 

Landers-Roberts Music. All rights 
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IF YOU KNOW WHAT I 
MEAN 


(As recorded by Neil Diamond) 
NEIL DIAMOND 


When the night returns just like a friend 
When the evening comes to set me free 
When the quiet hours that wait beyond 
the day 
Make peaceful sounds in me. 


Took a drag from my last cigarette 
Took a drink from a glass of old wine 
I closed my eyes and! could make it real 

And feel it one more time. 


Can you hear it babe 
Can you hear it babe 
From another time 
From another place 
Do you remember it babe. 


And the radio played like a carnival 
tune 
As we lay in our bed in the other room 


When we gave it away for the sake ofa 


dream 
In a penny arcade, if you know what I 
mean. 


Here’s to the songs we used to sing 
And here’s to the times we used to know 


’ It’s hard to hold them in our arms again 


And hard to let them go. 


Do you hear it babe 

Do you hear it babe 

It was another time 

It was another place 
Do you remember it babe. 


Copyright© 1976 by Stonebridge 
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Write a song with the man who’s 
sold 27 million records. 

If you want to break into the music 
business as a songwriter, writing with this 
man could be the break you’ve been 
waiting for. 

Because Al Kasha is one of the greats. 

He’s written 11 gold records. Hit songs 
for Elvis Presley, Helen Reddy, the 
Chambers Brothers, Donnie & Marie 
eo and Aretha Franklin, to name a 
ew. 

He’s won 2 Oscars for “Best Song” 
(“The Morning After” and “We May 
Never Love Like This Again”). 

And he could be your writing partner. 

Because part of the First Prize in Lyric 
Competition II (presented by the 
American Song Festival) is Al Kasha 
putting original music to your words. 
That’s in addition to $1,000 in cash for 
the winning lyrics. 

What does it take to enter? 

dust a good lyric. 

The criteria for judging are originality 
and content only. You don’t have to be 
able to sing or play a musical instrument. 

Anyone can enter. 

Over $10,000 in prizes, plus a 
chance to get into the music 
business. 

Over 600 prizes to win. 

But even more important, your lyrics 
will be read. And by the right people, too, 
because our judges are music business 
talent scouts, always looking for fresh 
writers. In addition, an anthology of the 
top 20 winning lyrics will be sent out to 
the major music publishers and record 
producers. The very people who are 
always looking for good new lyricists to 
team up with musicians whose way with 
words may not match their talent for 
music. 

We're looking for all kinds of lyrics. 

No matter what kind of lyrics you write, 
there’s a place for them in Lyric 
Competition II. We nave categories for all 
kinds of lyrics. 

Mail the coupon now for full 
information and Official Entry Form. 

Of course, it takes a very special kind of 
person to write song lyrics. But if you’ve 
got something original to say, you should 
think about entering. 

You could win some money. But even 
more important, there’s a shot at 
collaborating with a great songwriter and 
maybe even starting off your own career 
with a hit song. 
©1976 American Song Festival, Inc. 


Yes, I am interested in finding out more about Lyric Competition II. 
Please send me complete information and an Official Entry Form. 


op ama ea | 


MAIL TO: “Lyric Competition II” 
The American Song Festival, Inc. 
5900 Wilshire Blvd., West Pavilion 
Los Angeles, Ca. 90036 


A Presentation of Sterling Recreation Organization 
Lyric Competition Ii 
American Song Festival 
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who's sold 27 million records. 
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THE MORE YOU DO IT 
(The More | Like It Done 
To Me) 


(As recorded by Ronnie Dyson) 


MARVIN YANCY 
CHUCK JACKSON 


You keep kissing me and squeezing me, 
girl 
All the time and | like it baby 
But it’s the way you do it that keeps on 
driving me out of my mind 
‘Cause you keep on kissing me with 
your kiss 
And touching me with your touch in all 
the right places 
And | like it baby 

|And the more you do it, the more | like it 

done to me 

I like it done, | like it 
| like it baby 


SOMEBODY'S GETTIN’ 
IT 


(As recorded by Johnnie Taylor) 


CHICO JONES 
CLARENCE COLTER 
DON DAVIS 


Somebody’s gettin’ it 
Somebody’s gettin’ my love 
Somebody’s gettin’ it 
Somebody’s gettin’ my love. 


My eyes are open 
And | don’t like what I see 
Somebody’s getting my action 
Someone other than me 
‘Cause when | kiss you 
It just ain’t the same 
You slipped the other night 
And called me someone else’s name 
Well. 
Somebody’s gettin’ it 
Somebody’s gettin’ my love 
Somebody’s gettin’ it 
Somebody’s gettin’ my love. 


I thought | had you in the palm of my 
hand 
Tried to hide you from all the other men 
You knew | was tipping with someone 
else 
You gave me enough rope to hang 
myself. 


Somebody’s gettin’ it 
Somebody's gettin’ my love 
Somebody’s gettin’ it . 


The more you do it, the more | like it 
done to me. 


There’s no better feeling n’all than 
when your body is up next to mine, 
moving, grooving 
And even when we’re not together | 
think about you all the time 
You keep on kissing me with your kiss 
And touching me with your touch 
Feeling me with your hands 
| like it, | like it so much 
The more you do it, the more | like it 
done to me 
I like it done, | like it 
I like it, baby 
I like it, baby 
I like it, baby 
I like it. 


Copyright ©1976 by Chappell & Ce., 
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Somebody’s gettin’ my love. 


Somebody’s done got it and atl the 
scene 
| should have been home if you hictews 
what | mean 
Somebody's done got it and split the 
scene 
| should have been home if you know 
what | mean. 


| should have been home but I was on 
the run yeah 
Leaving you lonely while ! was having 
my fun 
You refused to be lonely and just wait 
for me 
So you found someone else to keep you 


company. 


Who done it 
| don’t know, I'd sure like to know 
Who done it 
| don’t know but | sure would like to 
know 
Who got it 
Well, well, well, it hurt me so. 


Somebody's gettin’ it 
Somebody’s gettin’ my love 
Somebody’s gettin’ it 
Somebody's gettin’ my love. 


Copyright ©1976 by Groovesville Music 
and Conquistador Music. All ad- 
ministrative rights for the world con- 
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BAD RISK 


(As recorded by Millie Jackson) 


PHILLIP MITCHELL 
BILLY CLEMENTS 


I wanna trust you baby, | wanna takea | 


chance 
But when | give you my love | don’t. 
know 


‘Cause I’ve heard about the other hearts ; 


you've broke before 
I‘m not one to believe in what | hear 


But bad talk sometimes can bring about J 


a fear 


| wanna believe in you, you got suchan 


honest face 
I better run a check on you te play it safe 


You might take my love and do me ‘ 


wrong 


you'll be up and gone. 


And when | really need you, baby, ; 


You're a bad risk, I can’t afford to takea } 


chance on you 


Just one kiss and there I'll be re-finan- ; 


cing you 


You're a bad risk, | can’t afford te trust | 


you with my heart 


Don't you know that lovin’ you is tear- } 


ing me apart. 


I'd like to see you happy with my leve : 
But, honey, your credit ain't goed # 


enough 


You need someone who can vouch for I 


you 


To stand behind and co-sign, let me . 


know your love is true 


Darlin’ you gonna make us enemies, |} ‘ 


wanna be your friend 
But you just tryin’ to beat me 


You wanna take my love and rip meeff | 


If you do, you know that ! will have tof 


pay the cost. 


You’re a bad risk, | can’t afford te take a 
chance on you 


Just one kiss and there I'll be re-finan- : 


cing you 


You're a bad risk, I can’t afford to trust | 


you with my heart 


Don’t you know that lovin’ yeu is tear. 3 


_ing me apart. 
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NO REAL SELLING” !! 


JUST SHOW THIS SAMPLE 
WEGIVE YOU EREEI | umm 


FREE 


TAKE EASY FAST ORDERS FOR MUCH WANTED Laila ae 
PERSONALIZED METAL SOCIAL SECURITY PLATES 


If you want to make extra cash easy in spare 
time, we’ll send you a complete compact money- 
making outfit which includes an actual sample 
engraved Plate, Carrying Case, Emergency Card : te 24 | 
and 8-Year Calendar, plus everything else you ~~ 
need to start taking ‘orders and. making money 
from the very day you receive it. This complete 
Outfit is yours ABSOLUTELY FREE and entirely 
without obligation.” Just show it to everyone. 
They'll be amazed and delighted by the low price 
...Oonly $2.00 each...especially when they dis- 
cover that they also get a smart Carrying Case, 
an Emergency Card, and an exclusive 8-Year 
Calendar. ..all FREE! You make $1.00 profit on 
“every order. Take as many as 15 or more orders 
in an hour—make $15 or more in every spare 
“hour that you show this sample. To get your 
Money-Making Outfit by return mail. ..entirely 
FREE. . .just fill in and. . .mail the coupon today. 


8-Yr. Calendar 
Mm FREE with Each « 


OR, you can start. making money this very 
day by simply using the illustrations in this ad. 
Just cut out:the section containing the illustra- 
tions and show it to prospects. Sell the Zodiac 
and 2-Flag styles for $2.00 each, all other styles 
for $2:50 each. Send us half of the sales price 
with the order and we'll get your orders back to 
you by First Class mail. 

YOU MAKE $1.00: to $1.25 profit on every 
order. Take as manyeas 15 orders in an hour. 
YOU CANNOT LOSE since we guarantee FULL 
REFUND if you cannot deliver your order FOR : 
ANY REASON. oe Pn 

PRINT ALL INFORMATION CLEARLY. ce cat pays 
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@ NUDIES: choose white female, white male, 
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@ NECKLACES: choose SHAPE: star, octagon, 
diamond or round. COLOR: gold, blue, red or 
aluminum. Comes with 24” gold-plated or 
nickel-plated neck chain. 

@ DOOR PLATE /s approximately 5%” x 2” in 

three colors. 
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KID CHARLEMAGNE 


(As recorded by Steely Dan) 


WALTER BECKER 
DONALD FAGEN 


While the music played you worked by 
candlelight 
Those San Francisco nights 
You were the best in town 
Just by chance you crossed the diamond 
with the pearl 
You turned it on, the world 
That’s when you turned the world 
around 
Did you feel like Jesus 
Did you realize 
That you were a champion in their eyes. 


On the hill the stuff was laced with 
kerosene 


But yours was kitchen clean 
[Everyone stopped to stare at your 
technicolor motor home 
Every A-frame had your number on the 
wall 
You must have had it all 
You'd go to L.A. on a dare 
And you'd go it alone 
Could you live forever 
Could you see the day 


Could you feel your whole world fall 
apart and fade away. 


Get along, get along 
Kid Charlemagne 
Get along Kid Charlemagne. 


Now your patrons have all left you in 
the red 
Your low-rent friends are dead 
This life can be very strange 
All those day-glow freaks who used to 
paint the face 
They’ve joined the human race 
Some things will never change 
Son, you were mistaken 
You are obsolete 
Look at all the white men on the street. 


Clean this mess up or (else) we'll all end 
up in jail 
Those test tubes and the scale 
Just get them all out of here 
Is there gas in the car 


(Yes, there’s gas in the car) 
I think the people down the hall know 
who you are 
Careful what you carry 
‘Cause the man is wise 
You are still an outlaw in their eyes. 


Music, Inc. All rights reserved. 
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DEVIL WOMAN 


(As recorded by Cliff Richard) 


CHRISTINE AUTHORS 
TERRY BRITTEN 


I've had nothing but bad luck 
Since the day | saw the cat at my door 
So | came here to you, sweet lady 
Answering your mystical call 
Crystal ball on the table 


Showing the future, the past 
Same cat with them evil eyes 


And | knew it was a spell she'd cast. 


She’s just a devil woman 
With evil on her mind 


Beware the devil woman 
She’s gonna get you 
She’s just a devil woman 


With evil on her mind 
Beware the devil woman 
She’s gonna get you from behind. 


Give me the ring on your finger 
Let me see the lines of your hand 
I can see me a tall dark stranger 


Giving you what you hadn't planned 
I drank the potion she offered me 


| found myself on the floor 
Then | looked in those big green eyes 
And | wondered what I came there for. 


(Repeat chorus) 


Stay awake 
Look out 
If you’re out on a moonlit night 
Be careful of the neighbourhood strays 


Of a lady with long black hair 


Tryin’ to win you with her feminine 


ways 
Crystal ball on the table 
Showing the future, the past 
Same cat with them evil eyes 
You'd better get out of there fast 


She’s just a devil woman 
With evil on her mind 
Beware the devil woman 
She’s gonna get you. 


Copyright ©1976 by Chappell & Co., 
Ltd. & Sparkle Music. Unichappell 
Music, Inc., publisher. International 
copyright secured. ALL RIGHTS 
RESERVED. Used by permission. 


IT’S HARDER TO LEAVE 


(As recorded by Jackie Moore) 


C. REID 


When you've been lovin’ a man for so 
long 
It’s so hard to believe he'll do you wrong 
And the way he treats you goes from 
bad to worse 
You know that stayin’ with him will 
only bring you harm 
‘Cause it’s hard stayin’ with ‘a man that 
don’t give a damn about you 
So you make it up in your mind to tell 
him that you’re through 


Tell yourself listen Jackie you're tired of 
all his lies 
But the minute you’re in his arms 
Ooh you realize it’s harder to leave than 
it is to stay 
‘Cause it seems you're throwin’ your 
whole life away 
It’s harder to leave than it is to stay 
To forget all the bad things (that) you 
were gonna say 
Ooh honey ooh yeah. 


| know a lot of you men and women 
know just what I’m talkin’ about 
When the one you love changes his love 
style 

And they make love to you like they're 
in a hurry 

When that happens ooh you really have 
to worry 


His love for you seems weak when it. 
used to be so strong 
The more you treat him right 
The more he does you wrong 
You tell yourself she can have him 
They’re two of a kind 
But at the point of giving him up 
You put the whole thing right out of 
your mind. 


It’s harder to leave than it is to stay 
‘Cause it seems you're throwin’ your 
whole life away 
it’s harder to leave than it is to stay 
To forget all the bad things (that) you 
were gonna say 
Ooh honey ooh. 


You tell yourself she can have him 
They’re two of a kind 
But at the point of givin’ him up 
You put the whole thing right out of 
your mind. 


(Repeat chorus) 


©Copyright 1976 by Sherlyn Publish- 
ing Co., Inc. 
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EMMYLOU HARRIS and ‘Coat Of Many Colors’ were two of | Emmylou said enthusiastically. 
een Gram’s favorite songs. Gram turned me The fact that her albums have sold 
Kearebentied 1S CTO ara on to The Louvin Brothers and they — several times more copies than anything 
Gram turned me onto. ‘Sleepless Nights’ wrote ‘If I Could Only Win Your Love,’ Parsons ever recorded seems to baffle 
her. There is a triumphant happy tone to 
Maye _ her voice when she speaks about her 
ne en, recording successes though: “All of those 
songs turned out beyond my wildest 
dreams. All those songs were real special 
to me and I think they were songs a lot of 
people were digging but probably afraid 
to put on albums. I knew those songs had — 
to be done and I didn’t give a shit. I 
thought that my first album would have 
evaded people; I wouldn’t have cared if 
the whole thing evaded people,” she 
a ea laughed. 


a 2 é et > It is instinctive for Emmylou to speak 
o> y “pie & ®. her mind — often without fear of how her 
a: Pp, Wn. opinions will be interpreted. Somehow 
‘a e { she’s become keenly aware of this and has 


: ~ ae ne decided it is better to lay off press inter- 
y i a ; 4 ‘ views. 


One such opinion she expressed to me 
about Parsons music: 

“Did you know that GRIEVOUS 
ANGEL was chosen album of the year, in 
1974, over in England; it just shows they 
have quite a lot of taste over there. In fact, 
out of this country, Gram is really ap- 
preciated. As for this country ... well, I 
just won’t say anything,” Emmylou 
laughed once again. 

The above statement, if taken with the 
fact that she doesn’t grant interviews 
anymore, may explain why Emmylou did 
consent to going on a promotion jaunt 
several months ago (just before her tour) 
in England. In England, for some reason, 
she feels that there’s .a more sincere 
outlook on the music of Gram Parsons. 
Be that as it may, at a time when people 
FA ‘ (who may or may not be Parsons’ freaks) 

of all ages and backgrounds (due to her 
heavy exposure on solid country stations 


_,. y i F ag ee f across the country and also progressive 
~~, £ oo yt rock airplay) are longing to get inside her 


Ma ‘ ’ head and learn about her feelings, Em- 
P het jis HA mylou may be doing herself a grave injus- 


tice by neglecting the media. For if it is 


nothing else; magazines are the liaison 
i | between artists and an artist’s audience. 


Se | Ok OK 

The Emmylou Harris story began a 
long time before Gram Parsons came into 
her life. The bright new star of 1976 is ac- 
tually a fairly knowledgeable 29 year old 
woman from Birmingham, Alabama. 
Her folks live in Washington, D.C. today, 
but Emmylou and her six year old 
daughter (from a marriage that ended in 
oe divorce years ago) have moved to the Los 
Angeles area. It’s more convenient for 
‘Emmylou to live where her manager (the 
aforementioned Eddie Tickner), her 
record company (Reprise) and most of 

her backing musicians reside. 

Often times, Emmylou will visit her 
folks in the D.C. area though. She’ll visit 
with her numerous friends there, in- 
cluding Bill Danoff. Danoff is presently 
leader of The Starland Vocal Band (he 
also wrote “Country Roads” with John 
Denver and wife Taffy Danoff), but his 
latest classic is credited as being co-writer 


judy Apuy 


s “Boulder to Bir- 


«, 
’ 


xh “Emmylou is an old friend,” says 
_ Danoff. “I helped her on ‘Boulder’ in a 


_ few parts, but she had most of it finished. 


We're writing a few more songs together, 
Emmy, Taffy and myself. Emmy’s lyrics 
are real personal; she feels them.” 

_Before Emmylou Harris played every 
club and singles bar in the D.C. area, she 
had already tried her hand at cracking the 
“big apple.” However, as you may have 
guessed, she didn’t set New York City on 
fire. 

She did manage to cut one album while 
in New York. It was a directionless effort, 
or so Emmylou says. “That album was 
just awful. It’s forgotten and I don’t know 
anyone who has heard it. I hope nobody 
drags it up and releases it now,” she 
pined. The album, GLIDING BIRD on 
the Jubilee label, won’t ever see the light 
of day; her fears are for nothing. 

Yes, Emmylou also went the college 
route. She attended the University of 
North Carotina and studied drama. 
While at school she found herself idoliz- 
ing Pete Seeger and playing small folk 
clubs for free. College lasted less than two 
years, as the pressures of school and the 
lure of freedom became too much to bear. 

* * * 

Today, Emmylou is under different 
pressures. Her work schedule is, in itself, 
frightening. Her rest periods between 
touring and rehearsing her band, writing 
and preparing material for her third 
album, are few and far between. This 
might be another reason she prefers not 
to engage in discourse with reporters — 
One less responsibility. 

As busy as she gets, Emmylou always 
seems to find time to get together and jam 
or sit in with friends. Most of her friends, 
of course, are fellow musicians. 

I recently spoke to Chris Hillman (who 
introduced her to Gram Parsons) about 
Emmylou. Hillman was on tour to 
promote his first solo album and they ran 
into each other in Houston, Texas. 

“Emmy and I got together right away 
and | sang a duet with her on ‘Sin City.’ 
She sings it different than I do — threw 
me off. Anyway, it was fun and she flew 
back to L.A. the next day to be with her 
daughter for a few days. She was real 
tired and she just seems to keep going,” 
Hillman told me. “To think I sort of dis- 
covered her and all,” he continues, “now 
she’s a star.” 

So, the pressures are stillon Emmylou; 
the pressure of being haunted by Gram 
Parsons’ memory and music, the pres- 
sures on her to speak with the press and 
the pressures on her to maintain her own 
personal life while climbing the ladder to 
her own success. 

Still, I think Emmylou is a survivor. 
She’ll be around a long while; unlike 
Gram, she knows how to pace herself. I 
hope that she doesn’t take the line she 
wrote too seriously: “... And the hardest 
part is knowing I'll survive.” 

I hope Emmylou has learned that sur- 
viving is really the easiest part of life’s 
choices. With her talent, that fact remains 
ever present.O 
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BRYAN FERRY 
(continued from page 12) 


reader, attempting to get him as tipsy as 
possible in the pursuit if revelation, but 
Bryan Ferry, even with those whom he 
feels comfortable, will only go so far), 
what did you think of his movie? “I'll say 
one thing,” Bryan says, “it was better than 
I thought it would be. I don’t really know 
him well enough, I’ve never really talked 
to him, to tell you the truth...” Oh yes, 
you have ... “No, I haven't.” Oh, then it’s 
Angie, you know, right? “Hahaha ... get 
you ... No, I haven’t seen her for a very 
long time. I think he’s all right, I wouldn’t 
slag him. I mean he does have a pretty 
good track record, he does make good 
records.” 

I comment that Bryan actually lives the 
life that everyone thinks Mick Jagger 
lives. Jagger actually sits up til dawn rap- 
ping with rock and roll musicians much 
of the time while Bryan is jetting off to 
Mustique and Sardinia .... “I never really 
think about that,” he mused. “I really like 
the thing of doing things rather than talk- 
ing about them...” 

Are you bored much of the time? “I 
guess sometimes I seem more bored than 
I really am. People always think it’s an 
act, which is a drag. ]ama great observer, 
you know. Anyone who puts out alot, 
who works hard, has to take in alot.” 

We discuss (if it can be called a dis- 
cussion, for Bryan is reluctant) his well 
publicized romances with his LP Cover 
Leading Ladies. He has, within the past 
five years, been obviously attracted to a 
certain fantasy type, Gerry Hall is the ob- 
vious knockout summation ... the last 
Roxy LP cover? ... “Well, I do like 
beautiful objects around me...” Objects, 
aha!, women? “Well yes, but beautiful to 
talk to, or look at ... It’s difficult’to talk 
about. I am a strange blend, as I suppose 
everybody is, of a kind of romantic anda 
realist. Sometimes they cross, and I’m not 
sure where mine sort of merges into the 
other. I suppose to say I like to surround 
myself with beautiful things sounds very 
non... It soundsa bit facile. That’s part of 
what I like to do, but I still do havea very 
wide circle of characters that I’m friendly 
with...” 

Still? As in ‘now that I’m famous, | 
still’? 

“Well, yes, now that I’m famous, I’m 
not a kind of snob who only likes people 
who’ve made it. There are alot of people 
who haven’t made it who are very 
brilliant. And who might not ever make it 
in conventional terms, because they don’t 
have that push... or whatever it is, to bein 
the right place at the right time. Lots of 
unsung heroes...” 

“As for talking about my romantic ... 
sort of entanglements... I don’t think it’s 
fair, on one hand, to talk about other 
people. On the other hand, | don’t feel 
anymore domesticated than before. | 
mean these characters who come on likea 
family man. I’m not that. Not atall, and 1 
never will be.” 

One more thing, in terms of your 
following ... there is a certain camp, 
homosexual element in your audience ... 
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“Yes, definitely, because that community 
has been so much into ... considered 
stylishness. I’ve always had a big gay 
following, partly due to the visual, and 
partly due to the music.” 

The music? “Well, they’re much more 
into the kind of superficial aspects of 
music. This is obviously a generalization, 
one is over generalizing. But, they pick up 
on the kind of clever things that you do, 
very fast. They’re a bit bored by the inten- 
sity quite often. Whereas straight people, 
or straighter people, will be a bit more 
into the soulful aspects of what you do. 
Which gay people often find em- 
barrassing, I think.” 

“In production, for instance. If 
something funny happens on a record, 
that people haven’t heard before, they 
might hear it first.” 

But you haven’t been labelled a gay act. 
“No, which in fact did happen a bit to 
Bowie, didn’t it?” Well, he exploited that. 
“Well, I acknowledged it a bit with ‘It’s 
my Party’ when I didn’t change the lyrics. 
That was a kind of tribute to the gay vote, 
it was kind of fun. I remember I spent alot 
of time in gay bars in the past, and it was 
nice to see that on their jukeboxes they 
would keep these records which were 
kind of classics for them. I like the idea of 
them having some of my records which 


Roxy ¥e Together no more? 


they would consider their own. It would 
be nice to do a single like that... 

Do you feel an affinity ... is this a bit 
patronizing ... “I don’t feel patronizing at 
all. I feel affectionate, because I have so 
many friends,” he chuckles ... I say I can 
see the title now: Some of My Best 
Friends Are Gay, by Bryan Ferry. 

To get back to Roxy for a minute, it’s 
well known that you and Paul, both from 
Newcastle, are really the only friends in 
that band, yet you’re nothing alike. 
“Well, we are really,” Bryan says. “We 
always see the same humour in things. 
There is some truth in roots, and we are © 
loyal to each other. The Northeast, 
especially, is a very well defined area. The 
same way I suppose Texas would be.” 

Almost on cue, Texas born -and - bred 
beauty Gerry enters, we take a bunch of 
vitamins and take off in the black 
Daimler into the night in pursuit of food. 
During dinner, I beseech Gerry to do the 
hoot and holler that she does on “Let’s 
Stick Together”, but Bryan laughs and . 
says | mly, “No. This isn’t ‘Hee-Haw’.” 
Richa.u (Robinson) suggests to Bryan 
that he really should think seriously 
about films, perhaps he’s the next Dirk 
Bogarde ... and, | comment that the 
Bryan Solo Ferry is, at last, on his own. 
Stay tuned for the media assault. O 
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low to make others secretly DO YOUR BIDDING 


with the astonishing power of 


AUTOMATIC MIND CONMIMAND! 


Here’s how to get started in just 3 minutes... 


Dear Friend: 

New power is about to leap into your life .. . 
an astonishing way to control the thoughts and 
actions of others without their knowing it... 
no matter how much they may not want to fol- 
low your instructions, they carry them out to a 
“T”’ every time! 

With “Automatic Mind-Command” you'll be 
running the show. Make a wish, turn on The 
Power, and watch those around you drop every- 

’ thing and do what they’re told. 

And nobody will even have the faintest idea 
that you’re behind it all. That’s the beauty of 
“Automatic Mind-Command’’—you are the only 
one who knows what’s going on—you alone de- 
cide when things should start... stop... 
change around. 


CONTROL YOUR FRIENDS OR STRANGERS! 


You can use it to control your friends or 
strangers, one at a time or in large numbers, at 
= time, and ANY WAY YOU LIKE. 

or example: You go into a bank for a loan. 
The credit man smiles but says “Sorry. You 
don’t qualify for a loan right now: however, if 
there’s anything else I can do for you, I'd be 
glad to .. .” Then in a flash, his tune changes 
when you let loose your ‘“‘Automatic Mind-Com- 
mand.”’ He continues, ‘‘In fact, we’ll be glad to 
give you $1,000 more than you asked for. And 
any time you want more, just see me personally! 
Thank you so much for coming by!” 

Impossible? You'll be doing things like that 
every day without even thinking about it. As 
soon as you need something done, it’s done! The 

ple who do these things for you will remem- 

r what they did, but not why! 


FUN POWER—TOO! 


_ You can have a lot of fun with this power, too. 
Look how Evelyn C. used it at work . . . One 
day, while sorting papers, her boss angrily in- 
quired why she had to make so much noise—and 
scolded her in front of everybody. Evelyn said 
nothing, but smiled to herself—for she had jus 
turned on the ‘“‘Automatic Mind-Command .. .”’ 
Suddenly the boss apologized for being a scoun- 
drel. “Please . . . I’m sorry,” he said, in front of 
everybody. “‘I’d like to make it up to you!”’ And 
he told her what a wonderful person she was! 
When Evelyn turned the power off, the boss just 
stood there with an open mouth, wondering what 
made him say all those things. 

Think what this power can mean in your life. 
You need money . . . and it’s there! You want 
some affection . . . you'll be smothered! You 
want peace and quiet . . . the world stands still! 


NO MORE SECRETS WILL BE KEPT FROM YOU! 


People who think they can hold back the facts 
will meet their master in you! You just fire a lit- 
tle “Automatic Mind-Command” at them, and 
they’ll sing like meadowlarks . . . Nona J. was 
at her wits’ end when she tried to find the money 
she’d put aside to pay the rent—it was gone. A 
frantic search through the house turned up noth- 
ing. There was only one possibility left . . . she 
asked Billy. A look of surprise crossed his face. 
No—he hadn’t seen any money. But Nona didn’t 
believe him, and started using ‘“‘Automatic Mind- 
Command” to find out if he was telling the truth. 
Suddenly Billy reached into his pocket and took 
out a roll of money. After giving her the money, 
he acted as if nothing had happened! 

Think how many secrets must be hidden all 
around you! Things your spouse won’t tell... 


ABOUT THE AUTHOR 


Scott Reed is one of the nation’s leading 
mind-power experts. Presently engaged as a 
writer on developments in the behavioral 
sciences, his revelations about the unseen 
world of the mind have been read by mil- 
lions. A graduate of the City University of 
New York, his own life is living proof of 
“Automatic Mind-Command.”’ 

A Master Researcher, Metaphysician, 
and Psychic Advisor, he has helped count- 
less men and women find true happiness. 
He has the rare ability of writing clearly 
and simply so that even the most profound 
Truths can be plainly understood by any- 
one. 


your neighbors won’t say . . . your boss keeps 
quiet about . . . ALL BROUGHT INTO THE 
OPEN JUST FOR YOU!! They’ll tell you all 
their secrets, but they won’t know why. 

Hold on now, because I haven’t told you yet 
about the best part of ‘“‘Automatic Mind-Com- 
mand.” 

You may have to bolt your door to keep peo- 
ple from overwhelming you with love, gifts, fav- 
ors, rewards! Perfect strangers will be walking 
up to you and asking, ‘“‘“How are you? Can I do 
anything for you?” They will never suspect that 
“Automatic Mind-Command” is impelling them 
to like you, please you . . . and automatically 
want to help you. 


INSTANTLY YOUR LIFE IS CHANGED! 


At first, I couldn’t believe it. And yet I know 
this to be true from my own personal experience 
. .. time after time. For example... 

A STRANGER HANDS HIM $500—Harry 
G., a low-paid factory worker, wanted to start a 
business of his own. All he needed was cash to 
get started, but no one would give him the 
money. Finally someone told him how to use 
“Automatic Mind-Command’’—and Harry laugh- 
ingly tried it. A short time later, a perfect stran- 
ger handed him $500—saying he’d heard about 
Harry’s plan, and was eager to help him get 
started! 

Unusual? Not at all . . . things happen every 
day with ‘‘Automatic Mind-Command.” 

RECEIVES NEEDED CASH QUICKLY!— 
Mrs. Thelma J. reports, “I needed money badly.” 
Her husband hadn’‘t worked in months, and their 
savings were running out. Then she discovered 
‘““Automatic Mind-Command’’—and turned on 
the power immediately! The next morning she 
received a package containing several hundred 
dollars from friends and well-wishers she never 
knew existed! 

In all history, few indeed are the ones who 
have recognized ‘“‘Automatic Mind-Command.”’ 
The rest, who do not use it, pay the penalty in 
suffering, wishing, hoping, dreaming . . . Now I 
say to you: Wish no more! 


HOW TO GET STARTED IN JUST 3 MINUTES! 


Minute #1—Fill out the No-Risk Coupon and 
mail it to us. 

Minute #2—When you receive a package in 
the mail from us, open it. 

Minute #3—Lift the front cover, and let the 
secret feed itself in to your mind automatically. 

After that, sit back, relax—and see how this 
power can work for you. It’s as simple as that! It 
won’t cost you one penny unless it works! 

IN THAT INSTANT, YOU WILL ALREADY 
BE ABLE TO USE “AUTOMATIC MIND- 
COMMAND” FOR THE FIRST TIME .. . for 
money, love, healing, protection, and much more! 

Imagine the thrill—after a lifetime of ‘‘scrimp- 
ing’’ and “‘penny-pinching’’—to see a tidal wave 
of riches rolling into your life from every direc- 
tion—pay raises, bonuses, gifts, legacies ...a 
rising tide of good fortune! 


MORE AMAZING CASE HISTORIES! 


And it’s all just minutes away! 
Larry S. wanted to see his girlfriend—although 
he had no idea where she was—and no way of 


SOME OUTSTANDING FEATURES 
THAT CAN CHANGE YOUR LIFE! 


¢ The amazing power you now possess 

¢ How to get something for nothing 

¢ Why this method must work for you 

¢ Your ‘‘instant’’ fortune maker 

¢ You can get rich quickly and easily 

¢ ‘Instant’? money can be yours 

¢ A magic spell that works living miracles 

¢ How this secret can bring you anything 
you desire 

¢ Help from the invisible world 

* How to “‘Tune In’’ on the secret thoughts 
of others 

¢ The greatest love spell of all 

¢ Formula for a happy marriage 

* How to dissolve all kinds of evil 

¢ How to win the future of your choice 


RESEARCH INDUSTRIES, LTD. 
3194 Lawson Bivd., Oceanside, N.Y. 11572 


© R. I. LTD., 1975 


contacting her by letter or phone. From far away 


. . . he began using ‘Automatic Mind-Com- 
mand!” In that instant, his girlfriend knew what 
she had to do. She dropped what she was doing, 
excused herself and hurried to visit him. Arriv- 
ing in record time—she hugged and kissed him, 
explaining that ‘“‘something” told her he wanted 
and needed her, and what could she do for him! 


Now here’s a most fantastic use of ‘‘Auto- 
matic Mind-Command”’—one I’m sure you'll 
agree proves that here is a power which staggers 
the imagination! 

For example, cases of health-symptoms re- 
lieved with ‘‘Automatic Mind-Command!”’ John 
C. reports that his hearing now seems normal 
again! Warren W.’s blurred eyesight cleared, 
sharpened, and now seems normal! Lydia E. says 
her arthritic symptoms of soreness and stiffness 
in the fingers were relieved when nothing else 
seemed to help, and Mrs. M. S. was surprised 
when her leg pain disappeared. Bella S., who 
complained of “ulcerative colitis’? with stomach 
cramps and diarrhea, obtained fast relief ... 
And others report relief from complaints of high 


blood pressure, heart symptoms, ‘“migraine’”’ 
headaches, weakness, dizziness, fatigue, and 
more. 


It’s simple, easy, and automatic to apply! 


YOURS TO PROVE—AT OUR RISK! 


So you see, life can be beautiful with ‘‘Auto- 
matic Mind-Command.” To discover its amazing 
power let it put you on the road to a NEW 
LIFE . . . filled to the brim with riches, love, 
pleasure and all the wonderful luxuries of the 
world . . . and more! You owe it to yourself to 
try it! Why not send in the No-Risk Coupon— 
TODAY! 


Sincerely yours, 
r — — MAIL NO RISK COUPON TODAY! — — 
RESEARCH INDUSTRIES, LTD., Dept. J270 
3194 Lawson Bivd., Oceanside, N.Y. 11572 


Gentlemen: Please rush me a copy of 
THE MIRACLE OF PSYCHO-COM- 
MAND POWER by Scott Reed! I under- 
stand the book is mine for only $8.98. I 
may examine it a full 30 days at your risk 
or money back. 
=) Check here if you wish your order sent 

.O.D. Enclose only $1 good-will deposit 


now. Pay postman balance, plus C.O.D. 


poe and handling charges. Same money- 
ack guarantee. 
NAME 

Please print 
ADDRESS 
CITY 
STATE’ ZIP 
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RINGO STARR 
(continued from page 39)” 


was in the studio with George, he had him 
in there. (Harrison). And Drake noticed 
that I had alot of country tapes in my car. 
I told him I liked country, and he said 
‘well - why don’t you do a country 
album”? I said oh no, I’m not going to sit 
around Nashville for six months, or three 
months. Because that’s how long it used 
to take us to do an album. He says, ‘it 
doesn’t take that long ... I did “Nashville 
Skyline” in two days’. I said are you kid- 
ding me??? | méan I’m sure it didn’t take 
only two days for “Nashville Skyline” ... it 
probably took four. Anyway, I said, 
okay, I’d‘ love to do one, can you get it 
together? We went into the studio ona 
Thursday, and I had ten tracks done by 
the Friday - the next, night. We did ten 
tracks in the morning, and ten tracks at 
night. I think some of my finest vocals are 
on that album, because I was relaxed. At 
first I was really nervous, and Pete would 
say through the glass, “Hoss, if you don’t 
get loose I’m gonna come up in there and 
stomp on your toes”. 

HP: Were you ever unsure of yourself - 
carrying a whole album, especially after 
having been with a... group ... and being 
with all these musicians, arrangers...? 
Ringo: No, not really. See, I don’ t,think 
I really have a moristro voice, it’s a per- 
sonality voice. But you know it’s me as 
soon as it comes on. There are alot of 
singers out there who can really sing me 
off the edge of the world, but I’m sorry - 
they don’t.do anything to me. They don’t 
have, I don’t know, whether it’s per- 


sonality, or whatever it is that God gave 
me ... | know I’m outsung by alot of 
people out there, but once it comes on 


al 


that radio, or record, you know it’s me. 
Unless I do a good one, then they all 
guess. 

HP: What about performing? 

Ringo: Well, Pll tell you what. Up until 
this year, I was absolutely adamant. I 
would not perform. You just get like that. 
Never, never, never. I just didn’t want to 
get a band together, right, and front ’em, 
and give you an hour and a half of me. 
What is that? So - let me tell you the story 
.. [loved the Bangladesh thing because it 
was a one-off thing, and I did Houston 
with Dylan, which was great - because 
there was alot of us, and it wasn’t just you 
out there. So now I’ve been thinking I’m 
not adamant anymore. But I think I'd like 
to go out witha circus. Not elephants, but 
a circus. Dylan’s was that way, and 
Bangladesh was that way, and mine 
would be my way... 

HP: What would yours be like? 

Ringo: Well, I’m not tellin’ you, because 
it might not come off... 


HP: Well, is there a reason why you - or 
any of the other ex-Beatles - might not be 
able to do anything until 1977? I know 
John said he didn’t want to do anything 
until then... 

Ringo: Well, the reason John siad that is 
because he just feels like having a year off, 
with no contractual obligations to 
anybody, no _ record company or 
anything. He’s his own man for twelve 
months, and he’s never been that. I’m not, 
because I signed up right away. With me 
though, it’s not because of any litigation 
that I wouldn’t perform - it’s just that I’ve 
only got around to thinking that I want to 
do it. It’s all going around in me brain... 
and it would take us a couple of months 
to get it together. Be at ae end of we year 


(poteinencnubi tes 


I'll start getting what we didn’t tell youon 
the tape we’re getting together ...so you'll 
never know... pf 
HP: Your humor has always come 
through on your records, do you pur- 
posely try to control that? 

Ringo: Well, yes, that’s just a natural part 
of me anyway ... Sometimes we get one 
that’s good, but not good enough, and 
someone will say extend it ... but I 
couldn’t, because it wouldn’t be natural. I 
get what I get, and IJ can’t force the 
humor. 


HP: How much control of the studio 
situation do you have? 

Ringo: All of it, because if I leave, they’re 
all out of a job. I always have producers, 
because I don’t know an E flat from an F 
demented. That’s why I need producers. 
Also, I’m a lazy kind of person. And 
Richard (Perry) would kick my ass. And 
Arif is a strong producer too, he’s a bit 
more subtle than Richard. Richard 
would say ‘change that to that’, and Arif 
would say, ‘why don’t we try’ ... They 
both got their own way, but differently I 


really need a producer to take care of the — 


musical situation. I can’t tell if a guitarisa 
little bit flat, I can only tell if ’'m out of 
tune when I’m singing. Now, don’t write 
me no letters saying I sing out of tune. 


HP: Why, do you? 

Ringo: No, but you always get that. Once 
you say you sing in tune, you get mail 
saying, ‘that’s what you think’...O 


(Our interview with Ringo was more than 
two times too long for this allotted space. 
Ringo talked about the Beatles, past and 
present and possible future, as well as his 
own personal life. To be continued in the 
Suture issues of Hit Parader. ) 
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ZZ TOP 
(continued from page 33) 


out the words, What makes the lyrics so 
interesting is that, with few exceptions, 


' their lyrics are totally taken from real ex- 


periences. I don’t mean the “...you busted 
my heart, mama” crap either. Their 
words are stories of lusty women, insane 
antics and hard-drivin’ hosses. 

Bill relates the tale of, perhaps, ZZ 
Top’s most intriguing song to date: 
“Master Of Sparks.” 

“Well, that song is funny. Here we are 
in 1976 and the U.S. is just becoming the 
same all over. You can virtually eat the 
same food from East coast to West coast. 
Everything is modern and convenient, 
but Texas was one of the last places to en- 
joy that kind of living. 

“When we were in school we'd all try to 
out-cool each other. This is the story 
about how crazy it got back then. I had 
this buddy named Ray Bullock Jr. — 
used to call him R&B Jr. because he had 
soul and was a real character. You know, 
there aren’t too many real characters 
around today. I guess R&B drives a truck 
for the county today and his old man is 
worth a fortune. Anyway, Ray and I were 
close; he even played drums in a high 
school band I had. So, about an hour 
away from Houston we would go to Ray’s 
ranch. With the help of Major Page, the 
ranch foreman we called ‘Slim’ — he was 
a fine old black dude at that — we welded 
together a steel ball.out of sucker gauge 
rod. It was hard stuff. It was hollow inside 
and we put shock absorbers welded in 
there and an aircraft safety harness. So, 
we had this ball that you could sit in and 
roll down the road. 

“We'd put the ball on the back of this 
old pickup truck Slim would drive and 
take the truck out on Highway 6 on Jack 
Rabbitt Road; that was our proving 
ground. So, we’d lower the end of the 
pickup truck when it got going fast and 
then cut the ropes loose that were keeping 
the ball on the truck. So, R&B would go 
rollin’ down the highway in this steel ball 
and it’d be sparking and lookin’ like a 
thousand sparklers at night; we’d only do 
this at night. We'd do this all the time for 
fun. 

“Finally one night, the grand finale 
happened. R&B got this idea to send out 
invites to people to come and watch the 
great rolling of what he called the ‘Master 


‘Of Sparks.’ So I knew nothing about all 


this; he never told me about inviting 
people. We were on our way out there and 
all of a sudden I’m noticing cars parked 
on both sides of the highway; thought 
someone was having a party or 
something. And little did I know we were 
the guests of honor. | started recognizing 
friends’ cars and there was one guy who 
haa nis pickup all iced down and was 
passin’ out free beer. 

“Since this was gonna bea big night for 
us, we both decided to get inside the ball 
and make the run. We’d never done that 
before, just took turns. Anyway,,I don’t 
know if it was the added weight or what, 
but Slim floored the pickup and when 
they cut the ball loose, the ball hit the 


ground with the most violent crash. We 
went sparking and chewing up the road 


and then veered off the road, and 
smashed through about 50 yards of 
barbed wire. We got all cut and we were 
bleeding real bad and they eventually had 
to pry us out of there with a torch. We 
emerged the heroes, of course. We never 
took that ride again and today I hear that 
Bullocks have sold their ranch out there 
and the ball is hanging as a deer blind 
with hay at the bottom ...I’d give any- 
thing to see that ball again,” Billy says ex- 
citedlv. 

“It was just Texas bullshit ... that’s why 
we did it,” he adds. 

Drummer Frank Beard went on to ex- 
plain what he feels is the most vita! part of 
ZZ Top’s success formula; that is, the 
management and organizational end. 

“Our manager,” Frank begins, “is like 
the big daddy of the whole thing. We get 
together, the whole band, and have 
concept meetings. Our mananger, Bill 
Ham, has always been good to us and he’s 


also a great producer. 

“Then there’s our art department, 
that’s headed by Bill Narum. Bill Narum 
lives in a tent behind our office. He’s a 
very earthy type and he’s designed all of 
the ads, albums covers and everything 
else we present. We got a big wooded lot 
in Texas where we have all our 
operations; it looks more like a big ranch 
than an office place though. Also, we’ve 
got a few photographers who work with 
us now and it’s anentire project, not justa 
band anymore.” 

ZZ Top’s “Takin’ Texas To The 
People” affair will play throughout the 
world before the band gets a deserved 
rest. They go to Europe with the whole 
entourage come Spring of 1977. So, 
around this time next year the band 
should be able to hitch their horses to one 
post long enough to count all that cool 
green cash they've been making by setting 
attendance records everywhere. 

“Don’t count on it,” says Frank witha 
laugh... 0 
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LIVE TODAY'S ROCK WORLD IN] 


magazine 


Subscribe to 


The sound, the music, the stars, the groups that make our music 
the best it’s ever been. You get the news of the stars, record 
reviews, interviews with the top groups, along with candid 
photos of the headliners at work andat play. And, every month, 
there’s a full color poster. Most of all you'll find the words to 
today’s top .ock songs. HIT RARADER magazine gives insight to 
the world of rock music ... a complicated world of different 
sounds and feelings and moods that seem to change almost 
weekly. Stay on top of the music of the 70’s with HIT PARADER 
magazine. 


$ 7 50 for 12 issues (one year) 


(Regular Newsstand Price- $900) 


$ 4 00 for 24 issues (two years) 


(Regular Newsstand Price-$]|§ 90) 


If you are elige advantage of the money-saving sibcciption offer, why 
not check the back issues ad in this issue for any you might have missed? 


a HIT PARADER , Dept. Hp1276 O$7.50 for 12 issues (one year) H 
SCHARLTON BUILDING, DERBY, CONN. 06418 | 0$14.00 for 24 issues (two years) : 
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a Ganhoten EnCana NAMO:.....sccsescsssscssccucteoseceneseteecteer enema 7 
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Talking ‘Patty Prayer’ Doll 


Kneels and says her 
bedtime prayer 


Nothing to wind up—no string to pull. 
Whenever you want her to she says © 


‘Now I lay me down to sleep, 

I pray the Lord my soul to keep. 
».If I should die before I wake, 

I pray the Lord my soul to take. 
God bless Mommy ... and Daddy, 
and make me a good girl, Amen.” 


Makes a beautiful gift! 


Just press her tummy and Patty recites the 
entire children’s bedtime prayer in her pre- 
cious childlike voice. Almost 20 inches tall, 
she's soft and lovable and dressed in a silken 
nylon nightie. Under the nightie her body 
and arms are cloth covered foam. Hands and 
head are soft washable vinyl—her beautiful 
lifelike hair can be combed and styled. 
Patty's delightful voice comes from a minia- 
ture record player in her tummy. Open the 
zipper on her back to turn the record over 
and she sings “Brother John’! Operates on a 
single penlight battery (included). Money 
back refund if you (and your favorite little 
girl) are not perfectly delighted. 


e@ ALMOST 20 INCHES TALL 


$Q95 e@ SOFT, CUDDLY AND LIFELIKE 


e@ REVERSE THE RECORD AND 
PATTY SINGS “BROTHER JOHN.” 


ai Can De Washec 


NIRESK_ Dept.NAv-37 210 S. Desplaines St., Chicago, Ill. 60606 


combed and styled 
¢ Please rush on money back guarantee talking Patty Prayer 
Dolls at $9.95 each plus $2 each for postage, handling and insurance. 
check which doll (_] A- White (_] B- Black 

| enclose $ (_] Ship COD, | enclose $2.00 deposit. 


Address 
City 
Statas = ae es ue eo ee ed Zip. Code 


(Ill. residents please add 5% Sales Tax.) 


=} Save $2.90. Order 2 Patty Prayer Dolls for only $19 plus $2 Postage/ Ins. 
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F Leatherette 
’ shoulder strap 


ADVANCE 1976 JUMBO SIZE MODEL 
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INTERNATIONAL 


LIMITED 
TIME 


210 SOUTH DESPLAINES STREET 
CHICAGO, ILLINOIS 60606 


WEATHER REPORTS 


- (where applicable) 


POLICE—FIRE . 


Plays INDOORS on regular AC current 
OUTDOORS on batteries 


Built-in battery charger / booster 
Automatic (AFC) frequency control 


Seven Radios in One! 


THIS RADIO COMES COMPLETE with 4c cell batteries, AC 
cord, Leatherette Shoulder Strap, Built in Battery Charger, 
Ear phone plus automatic frequency control (no extras to 
buy). Tune in as police speed to disasters; or close in on 
wanted criminals. Listen as huge airliners speak to airport 
towers. Hear direct broadcasts from strange and distant 
countries. You'll get all standard AM local stations, disc 
jockeys, ball games, news, etc. Enjoy the finest in FM 
music. Designed with Solid State circuitry for stabilized 
performance on each frequency. Thermistor assures 
outstanding performance under all climate conditions. 
Superhetrodyne receiver eliminates station “crossover.” 
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YES! Please rush on money-back guarantee the powerful 7-Band | di 
Portable Radio at $19.95 plus $2.00 for postage and insurance . | 


| am enclosing $ (} Ship C.0.0. 1 enclose $2 deposit. 


(Ill. residents add 5% sales tax) A 
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